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André Pervenage (ca. 1542-1591)

Quando la voce

Florida (1601), ff.5, 7v-8r.

Canto and Basso tranposed a fourth down in this transcription to fit a lutein G
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1. Source: Harmonia celeste, Anversa: P.Phalesio _G.Bellero. 1583
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André Pervenage (ca. 1542-1591)

Con humilatto, Secunda parte

Florida (1601), ff.5, 7v.

Canto and Basso tranposed a fourth down in this transcription. Original for a lute in C.
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Canto and Basso tranposed a fourth down to fit a lute in G.

A che piu stra I'Amor?

Florida (1601), f. 9v.
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Laura celeste

Giovan Nasco

Florida (1601), f. 10v.

Canto and basso transposed a fourth down to fit a lute in G
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André Pevernage (ca. 1542-1591)

Com'e gran martire

Florida (1601), f. 12v.
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Giovanni Croce (1557-1609)

Era presso al morire

Florida (1601), f. 13v.
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I vaghi fiori

Giovanni Pierluigi da Palestrina (ca1525-1594)

Florida (1601), f. 16v.

Canto and basso transposed a fourth down. Original for a lute in C. Basso part in baryton clef
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Vorria che tu cantassi

Florida (1601), f. 17v.
Canto and basso transposed a fourth down. Basso part in Tenor clef.

(1)

Claude Le Jeune (1530 - 1600)

1. Source: Meslanges de la musique de Clau. Le Jeune a 4. 5. 6. 8. _10. parties, A Paris.
Par Adrian le Roy, Robert Ballard. Imprimeurs du Roy. M. D. LXXXVIL
Or: 1l vago alboreto, Phalese Anvers 1597
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Claude Le Jeune (1530 - 1600)

[Vorria tocassi sempre] Canto 2a parte.

Florida (1601), f. 17v.

Canto and basso transposed a fourth down.
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Claude Le Jeune (1530 - 1600)
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can- te- ria per

Ch'io

Ch'io canteria per accordar. Canto 3a parte.

Florida (1601), f. 17v.

Canto and basso transposed a fourth down.
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Antonio Dueto

Vede nel prim'entrare

Florida (1601), f. 20v.

Canto and Basso not transposed.Canto in Soprano C clef.
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Canto and basso transposed a fourth down.
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Canto and basso transposed a fifth down. Original for a bass lute in D.

Ahi! Che faro, ben mio

Florida (1601), f. 22v.
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Pero piu fermo

Florida (1601), f. 23v.

Canto and basso transposed a fifth down. Original for a bass lute in D.
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Francesco Farina

Florida (1601), f. 24v.

Canto and basso transposed a fifth down.
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Quia vidisti me, Thoma credidisti

Florida (1601), f. 26.
Canto and basso transposed a fifth down.

Orlando di Lasso (1530/2-1594)
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Canto and basso transposed a fifth down.

Florida (1601), f. 27v.
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Giovanni P. da Palestrina

Florida (1601), f. 28v.

Canto and basso transposed a fourth down.
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Florida (1601), f. 29v.

Canto and basso transposed a fourth down.

che

re,

sto-

pa-

io, quelmi- sero

si son

Tir-

BB

BP

b~ AC A CmN N

©

Tt €C—©F€

a
O—6€C©

~ ~

Y
Y

Y

e C- &
&€& <
p,]

<

™

€

Pan
(
\ g

| —
schi per mon-

e per bo-

ra

<\

so-  spi-

ri

Clo-

per

QY

by

3V

By

Y

D9

by

bo- schpermonti'in van s'ag-gi-

mon- ti, e per

per

ti,

mon-

1P
@

o)

e perbo- schper

mon- ti,

per

ti,

[aalN,

[ Ny

]

Y 4

y]

pPB P

P B

b\
3 q
b\

P B

i

[ Ny

3\

di

Jr..

) ¢

1. Not the setting by Cornelis Verdonck

97



[O]]
ra

gi-

"

s'ag-

van

in

ra,

98

©

&1

=
) T [ g
] (VY e T (V]
|
v ] - —
] g ™ =+ @ VU Y
9 Py . 13
N VRV ¢ LA
9 4 : =
v < i (VXS ! VL
oMo | (s S &
mP Y © VS
o VY T @ mw
| | w
99 [
o
[ —k W s o C_ |y
i g . ]
C_yu99 ™ = 9 5 oy (99 |y 1 al en | |p
(XN
Cﬂv < M._m 1Y
v R = o | gy
41 Q
<
)i SRR IR <N . 1 X
Yp TR | = ) e
BN < 9 i
By 9 3
1)
(VY] o
e <9 i P a [aaBRRRIY T
Q [=)
P RS C LYy (9 | g o
[
{1 (5] (o)
1) |w = T C_94Y
. (V]
DS [ Y =
f 4| © oo YypY
q s o )
LYY JEE ) L] |
N = N & [S Y
<
v AR < = C-9uupy
< |4
(e S _ Yy | |
C_YyuyYy it 5, | Am i
pH @ N Yy |9 [
jo} ]
() Qo & m g,
e C_9g ) ol = | & 9 f
m. [ 1 Y
| \ | | o D
VY g| = — | suD [ I _m _m §
il { © =+ e v | [
P Y , [ ] -
.ml e = 1 VLA
oo | & ) @ C_<c8g | (£ i
f _ p 3
L
aQ, 4
SUP | % I oIl °  — | pHIY ki o | | gq
. N . N . N N
NG BN o
Ve -\ e <\




I
1%

ta

chela sa- et-

ta,

che la sa-et-

che la,

ar- co suo

ch'el

sai

ta

la sa- et-

che

suo,

che l'ar- co

non sai

ta,

[ vy

~
€
Vol

Jnv y

D

)Y

.C—“

m;
3 3
b O

D

XV]

DLV

vmv?

v“vr..l \

mag-

fa

da

iu tar-

piu

to

quan-

da

u tar-

piu

to

quan-

1f_.l [}

-4

1) V]

1)

3

a.,.mv 4
[
]

mv
v v
]

[
1
4 mv 4
[
1)
[
1
]
mv
[
mv
a.,.mv q
?I.Jnvr
(VXS

Y
(VXS

mag-gior ven-det-

fa

mag-gior,

fa

gior,

det-

mag-gior ven-

fa

ta,

mag-gior ven-det-

fa

BB

e—F o f o c o

Y

') q

?CA

99



da

tar-

piu

quan- to

ta,

maggior  ven- det-

fa

ta,

e

da

tar-

piu

to

quan-

ta,

maggior  ven- det-

fa

ta,

ow

%vr..lnv \

an y

D P

[ Ny

.Cm

had ha e
< —

LE B N 4

) B g

)Yy

]

.m;

REd)
N

ny

mag

fa

maggior,

fa

gior,

|
ke

fa mag-

ta,

det-

ven-

maggior

ta,

det-

ven-

maggior

[ Y

[N}

~
&—¢€

<

BB

[aaly ] wp

[N a.,.mv q

5
Nt 2

g
Q] >

—

.S
IS o
] &

&

B g

N 8 ol
15
a_ln‘-

- an

.S

IR A

&

B g

N &

A QL
[ H.
dA

| & A

5
BN o 1

g
T >

-

3 .S

TR an 1

ta.

det-

ven-

fa maggior

fa mag- gior,

¢ <3| |
\
J
\
2
\
nB.k.M
(anl Jc 9|V
L8| 8
[ JC YUY
Y
(aal vES | v
|y (yg
83
[a'a 1 3
[ N 1) 1
] V]
[aa 1 (1)
PI.JC
Y
[aa [V}
[ N ]
VY
(anl 1)
C_yp [N
[anal
O Y YN
B9
O Yypvy
LYy
(aal P
.y g

100



Orlando di Lasso

jour d'a-

un

zanne,

Su-

un

sanne,

Su-

€

101

[id i 1
(5}
() > (03]
S~ n| &
mv Yy \
[ \ L oo By
x
[} < S w
o | (s g = [
g R
ol I @ mv Y q = ..m
DY Y N =
% N (1} - 10
'
A ] g
(10 5
v [ N mpn
v C? ]
¢ :
[ Y ol =
D
[a'a WY 5? V] m I
g z I (Y & m
= P » PYY I
3
9q [P B ) o %vﬂbﬁ
TYY n [
<!
m [
o |4 ? P33 3
| (1]
[ a
v m.
N Roy v
) L J Lo 1) _ _ om (g
e N 2 [aaly ] vp
Y
Eogl
- | pes o L
/_ ,_ Q Q
2 8 3 B3O | o tee
mv L q
o o - o - N
© | © )8 |« = ¥ = O pg |y
m. | ' v
m
_ _ 7 N B 3
= = LY
ps _ PPy = [
N 2 o @ 1
3
] | = = m
: ; #
) .
3 5 g ol E b o
o | g & H 3 [T LTS b
g _ _ q
| < | | < «
N ™| VpY$ ™ = | JER [aaBR TN X
=1 — — .
— | |3 Ml 2 N 2 2 |[He B
g = O gypug LIBEs P> ey ps
4N
o/ irN e ld
NP &g N

Canto and basso transposed a fourth down.

Susanne un jour

Florida (1601), f. 30v.




~\

voi-

con-

larts

deux viel-

par

larts,

deux viel-

par

larts.

beau-

sa

voi- tant

con-

larts,

deux viel-

par

[aaly 31

JURTY

(= Cm. \

vm- q

]

et

triste

coeur

son

en

o\

fut

beau-

sa

tant

son coeur,

en

fut

ey
©

(2B 1

338 Y

P

£f o £ 06 c o £

O (Y99 Y

C—C—C

<

BN

for-

con-

de-

son

en

fut

BB

[e]

[e]

102



triste

for-

con-

de-

et

triste

coeur

vﬂv q

D B g

for- té-

con-

de-

con-

de-

et

for-

de- con-
B

P

et

P

triste

BB BB

B

B

D Q)

2]

D Q)

R}

]

Y B

~
€

]t

=Y

l'ef-

ant

voy-

con-

de-

voy-

fort,

l'ef-

ant

voy-

€,

oo | gy

%vr._lnv

103




chas-
te-

fait
sa chas-

te,

chas- te-
fait

sa
fort

l'ef-

fait

ant

fort

104

3 2 $
| | ]
™ & oy 3
”OU (B 1 &
]| = L & m v
29 N N C_yuy9 | | v | 5
© %vr—_l [}
vV s
I 8 ] Vpp s
Y
[aa [ ] g ¥
5 ™ ¥ |y v
N VP
o = 1 LUPY £ f
Co | ROBYD T S e &l
A 3
] g
e = Y [ ol 8
Py N oo L
[
Y =
I = o sy | W 9
o ?e 1) ! Q
i - N = [N 9 q
Le P @ BUp
di - q
| 2 Py
~ = Cc_ q L
[ ] C—v vy YIYE q
¢ = 1 oYY | g
1) L = 1] ™ L
i B o | ] o rw?hv 3
iy [ LAl
Y . AL, 3 A
| 2 1
? L] = N m. L < 1Y 1.
v 3
1
- [5) —— — -
[ana¥ ﬁ- N = L [Z3] 1f_.l 1 ™ | m ?r»n
N ggy 3
™ [/ |
[ N D
Cﬂv 3 L] | - %
O o v |g ﬁ_w i $
v ]
LY L g f
p = 1 C_ gy 1 9
on
c (g 9 . S~
. Es HER
9 3 = N = Wy |9
" 1
9 ol 8 e B L
oYy | Y -|M"w - . v <p
) Q] [=¥ T 2 NN |
ﬂ 1
dYY | 9]
om | (S o Y|«
. = 3
-] ] B3} ] n
o gyp |9 p N - o PIJY N : = -~y R
. N . N . N N
NG BN o
r oM e -\




san-

vez jou- is-

corps mien vous a-

ce

de

jou- is- san-ce,

vez

a-

BB

vez

vousa-

vez jou-is- san- ce,

a-

corpsniervous

ce

de

.Cm

Jnvr
D YN
)Y Y

AURS

.C—“

» Y Y

LY q

XV]

'RUR

Jnv y

cc-eo Ff o ¢

&—€
—

DY g

DY g

Y

de

fait

c'est

moi,

c'est

y]
&<
a

|
o
moi,

de

cest  fait

ce,

=,
de

I
&
fait

c'est

ce,

san-

P B

) L

oy

[ S|

O—6&—€C—¢

€

dLi

RV

]

]

c A
€&

a-e

£
7

sis-  tan-

re-

fait

je

Si

moi.

el

ce,

tan-

re- sis-

fait

je

Si

moi.

3
m g
12” q
uwg
[aNg' m_.crf
)
(] ?
v
[aaE VP |9y
uwg
[ m_.crf
)
83 (Y
=
[ =
q
y
10
!
3 q
9
Qg (Y
L4
m g (1N
)
o N
N 9|9
v
om 9
ooy 3| Y
’a




re- sis- tan- ce, vous me fe-

fait

je

si

ce,

rez,

fe-

vous me

ce,

re- sis-  tan-

fait

je

si

a
122

C“D c “n C

om BB{

[ C—“

€

©

<

©

\ 3

an y

) 4

[ wp

]

DY g

Jnv y

E:

rir,

mou-

rez

fe-

me

neur, vous

hon-

des-

rir en

mou-

rez

rir,

mou-

rez

fe-

vous me

[aa mi

m g

Y

JURI

.mvf

.mvf

) QY Y

b @

b @

b @

neur.

hon-

des-

en

rir

rez mou-

fe-

me

vous

jai-

Mais

rir.

rez mou-

fe-

me

vous

P B

3\

mm+

g

3 QY

11

~ ?ez.,

]

106



en

ir,
rir

pe-

e
me mieux per-

rir,

mieux pe-

jai-
me

jai-

Mais

mieux

me

[V} AI —
[ El < | | m
Y 7.I m L) o (=1 3\
3 p n
9 1] RS} e
o
q
o | 5 # N,
i ©
9 a oy g 1 5 U g N
'S | o
LS Ve | (Y 1 s | o
99 | Y B - b = 'L
A 1
D i o Tzrf L ° m
“ B e} Q| F'%
] i !
S
[aal g T T N
38 gV & Q )
oo oo gy TN & (sl & b
) 3 Kol 1Y o
—+ [}
o Bl
& H.. [ N 1
vr..J v
1 “V
vm. o Cm. ] L] rm m
oL
o
83 | Y 1 S |
(5]
W
1
B - f
3 ...mv
- (5]
] 'y © ! c— | f
1
T | .8 1 N @ Y
R q
3
1)
1] =
L] 9]
) (Vs [ [
1 Y
Ko QU in )
L (] b @ ? _n m %v
f# e 8 N gy
p en (g |
1
Ul = g
3 vp N & Q| 8 % | U _
| | ]
e L & hila m e
3 9~ = yp |3
Y
1 1
= - =
BY ™ = o | gg8y ® | = | o pg
. N N . N pi.N
r o\ r -\

107




le Sei-

cer par pe- ché
Sei- gneur,

le

ché

Sei- gneur, d'of- fen-
par  pe-

ser

le
fen-

ché
d'of-

que

pe-
ser,

108

9
1)
9 . mv
5
J 5 :
] TN N ] _
] Cm. vy .rm o m (A
#J E = =
3
9 Q D
™ E f
S [ 31
1)
v mve
Q X S
9 SYLY (@ .m _
[uml [=)
_ el N8 el 5 [S%
b WS v EEN ”.m .
— ] C,?L
2 3
| g %
b F H e e [ pdy
A
< Q
. ||e E 8|0 o E [T & it
g (Y| s 5
2
TN & |t o Ygg |y
~p L+ [+
0y V]
YL L1 I 4 ]
8| - /] = m murf
m A
| 2 (Y o
38Y |V QL & mpr_ie — B
] 1Y | ] TN m
b @ o i 2 Vg
| IR [ XA
Cﬁvnv 1] i . 3 . )
ks
I 5 ll &
- (1) L1 g < ]
B | | it 1 s b b po
m V]
1) n
™| E i | | ik v
R | B .
_ Y 3=
= Rl E
Py ™ H = o pg|y e
A
g
PSS | R L ) Y
e : 4
z | &
up (9u N oo ™ [y LY ™ » & o [
. N . . N pi.N
NP &g N
rd n) rd ~Y)




que

ce,

cen-

no-

in-

en

rir

pe-

rir,

Cer,

fen-

d'of-

que

ce

cen-

[ S

Lo S = = =

ol R

©
Vo 2 d
&€

acacef
a€ca€<j

<

&€

€

€
©

£ lmy oy fimy g
o

€

o = 1 Wi o Wend
9

€

~
€

£

2]

cC-ace
A = o

d'of-

que

Cer,

fen-

d'of-

que

Cer,

fen-

d'of-

cer,

fen-

d'of-

que

cer,

fen-

d'of-

que

C*™ - a1 c*n

~

di

<

o—€C—6&—F€

DY Y

D Q)

& O]

I

gneur.

ac aco £

w\vw\vvi
a

D QY §

Jnv \

Sei-

le

ché

pe-

par

pe- ché,

par

cer

fen-

gneur.

Sei-

le

ché

pe-

par

fen- cer

d'of~

que

ﬁ.x/ U PN U
)
Cr._
Ny
[
9
SN
LY Y 1Y
S
Hv
)
b
f 3
Ny
LbUSH | d U
]
mv
)
g
em | |8
o pg | Y| B
it
3
D o
8 g
g
o
[aal “Cﬁ 3
Hv
)
SN
mv
)
m '
[aa N | W
£ 9
3
[
m |y |9
3
[
3
[aa FM ] ]
mv
)
ROV (3§
v
D
&f
3 Q| P
&f
[
9
om %v?ﬁv‘l
e



Luca Marenzio (c.1553-1599)

cen-

lu-

chi

P BB BB BB

P

li,

bel-

ser

me es-

Co-

110

Oc-

ti_e

Pan
\ g

<
= 1y
o]
Q
@ 3
&
o
Cm; $
v
Y
)
f# a 2 LYY
38Uy m.
D
YN Y .
mv
(V]
mv
(V]
CCm;
o)
D YS9
[
) g
) «@ VY Y
w 1
™ o
) g
g9 g
\ 4
UEVES VYPS
)
N g vp9
UEVES [
) g
ps Y = 85
b =
H g 1;
D Py
f [
V]
[
] v
o
3
) | 9o - M & TMA
. N pi.N
e N

Occhi lucenti e belli
Canto and basso transposed a fourth down.

Florida (1601), f. 32v.-34

1. Source: Il terzo libro de madrigali a 5 voci (Venice, 1582)




P BB BB BB

for-

ve

voi
no-

da

scanda voi

P

scan
voi,

9
[
1]
T7e
(VYY) mv
[ v 1)
SN
i3] 3 Q1 L
mvr_.J v
v |‘4 (1]
) g il %
ug © _ ]
) L[ o m 9
o E ME  en Gegs| |- . &
) | pIYy &l * o > N [ 8y
v V(9
] o
QL =
P L]
o .,.mve
T $
k) 2
[ o = QL — — V|8
vy (O
° 1)
_m Q
) PYnd b o < 5§ en ) pY |y
(VXS]
LY
G <
Yo | |y & C |IH] ¢ [|8]] = ¢ Ysuoy
M = P )
gy 9q
| | 9] \
[:X] -1 [ K] ’
_ (V]
]
) [P 0 £ &+ = V(8 S~
LY Y
™ @ q 1
3B ' ! o o~
~ o VYY |9
—v Ok vg
LY 1. Y
4] [anlgy ] [aaE 9
5 5
b [ C s 1 [ W PYs e s e O Y YSNY
. N . N . N pi.N
B ] [® Q/ " @ Q/
Ve EEN e -\

111




per-

va-

su-

ti,

lie-

ghi,

ghi,

va-

112

3
1)
c D
. am [}
| ﬂv nw
rfJ ﬁV m om )}
B 0 [ ggsy +H o sy
9 m
™ LVpPY B X
b f f
' 1)
03| | [N i
v nw»ull w o H m i Fv1
m. L A
D
3|V |9 1) f
1 [ \
v 0 A P E onypgs| |-
] I..J
sy 3 i)
oL & PRI
&£
upY
i .
N s
om o YpY
(V] .
S mv 4 _H =
o HCY
d o " - upy
y 3
Y ol = ol = wppys
_ | =
Y < ([ M 5 o [ps
LIRE = vnwf_.l
9 f [
3 RO \ ﬂ_ . Y A v
q ) ) A
o = N E CoNup |9 o
7 L] AL .m o ervﬂ
_ Q|
.Cm. [} u A - CCm
“ N = o gyy
i 9
[ . D L3 )
) & A <88 | Ho
Cﬁ-nv (1] nV i ._|mv <
2 &= o WY
(Y1 o 2 o o &
< L =
L] N oy “ bps
vy w_ . nw g
= 1 » » - 2 <
bgg | Y ¢ o P ® e B
. N . N . N Js N
oo S
NO® N €
e 1"\ e o™\




pie-

m'em-

mor

ti-

di

Cm. Y 9

[l
%8
o1

=]

[l |

beceoecocech
U—C6CC ¢t ¢°©

3@y

XV]

[Rad |

€

ti_af-

tan-

ti af-

tan-

te,

) BB DY

Vo 2 d

B

P

y]
<

IRURS

ci,_a-

dol-

ti

fet-

[0 X0

ci,a-

dol-

ti

fet-

~
€

c ey f

by

[e]

Yy

b Y 9

) Y Y

]

&

33

€

ow

113



ri
ri

cC*D ¢c a c
c—0—€C—a——¢€

a
122

fie-
P

) Q

) B

bi,_e
fie-

bi, e
P

cer-
cer-

) @

) B

) Y

per

gnor, che vo- le-

SO.

ad o-

ar-
me

114

no i-sie-

go-

cor
ven-

nel
voi




che voi

che
poi

P

a-e

poi
Or
B

fefece

€
Vol

Or

PB P B

le-

ad o- gnoxhevo-

~

te,

PB PB PB PB

38V [ | YIRS TROY
)YJ U [ r..J r..J o 3 nukv 1A
B v 1)
) 9 _Inwl_
) ° f_.J [
)Y YU o = V9| 9Y J & %
[ P+ @ m ygeoy
3 N
1
[
YpY (v ™ = [N dIPy
1
L Y
v m ST bL W
o ¥+ [a'a WY m. (] am N
) " N oy 999y
)
.J [ SN
) v 9
L
1
) p - B
m. N © o PYPPY
™ [}
(5]
| | ] e =
X 0 s 4 @ A mv o m._m 8|V Cmv
) | I SBBY
u g
b b ™ m c_ [ ypue
3 g EEN 1) pus [ ¥m NG [aal [ Qi
N Y . =
) YH T e ppen
] h 1 g - ™| = Cc_ (Ypys
¢ - B E en ogw|d|d
» ©
L o m ”“ ol Mu | gggy
vy it O [aaSy i T 2 1N
) (N . 4
e O O | g
) ] ) Fo 1)
3 v NI o g8y
.8 © [
8 | Y ¢| E ¢ = 3BLY | B Y
p (1N 9
) mm SN
by . N IIX Y
A Q- .m O YgRoy Y
Ve I & Ve o oo 9
o )
D) & . > = oy e @ ov [Ny | 1K I 1Y
. N . N pi.N
NP &g N
Ve I\ r o™\ Ve

115



sia-

chi

oc-

chi,

Oc-

chia-

gri, e

le-

al-

ni,

re-

se-

pre

sem-

Kol
V]
1y
LY g | O
]
9
1)
LYy Kol
sy
o VY
[N [ 1]
(VYY)
Qg
LY
[aa BN p9
?c
[ SN}
idid
3
[
C—v ]
mv
3
[
o vpy
3
[
D
am
1
[ana¥
o0 | gyy | B
[
mv
om
[a'a T o33 nV ]
om
on
C_<cggg (O

ni,_al-

re-

se-

pre

sem-

te

le-

al-

1i,

chia-

1i,

BB

[Ny

£ e f e c e

3¢
»

D Q)

33

C—6C—C—€&

<

)Y YU

)Y YU

P

) B Y

chia-

gri,

le-

ri.

gri,e chia-

~Y Y

) Y q

)\

)\

']

0T\

mvn

mvn

3 QY

3%

3\

]

1. Two high G round notes in original, second G clashes with F chord in lute part and bass F in basso

116



Mentre il ciel é sereno

Luca Marenzio

Florida (1601), ff. 33v-34.

Canto and basso transposed a second down. For a lute in A.
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Giulio Zenaro

Voi pur donna bramata

Florida (1601), f. 36v.

Canto and Basso not transposed. Canto in soprano clef.
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Anonymous

Florida (1601), f. 38v.

Poem by F. Petrarca
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Canto and Basso not transposed. Canto in soprano clef.
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Florida (1601), f. 39v.
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Ohime, se tanto amate
Canto and Basso not transposed. Canto in soprano clef.

Florida (1601), f. 40v.
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Tra la chiome de l'or

Orazio Angelini

Florida (1601), f. 41v.

Canto and Basso not transposed. Canto in soprano clef.
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Claude Le Jeune

Raggi dov'e il mio bene

Florida (1601), f. 42v.

Canto and Basso not transposed. Canto in soprano clef.
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Claude Le Jeune

aggio

Madonna, un eremith'

Florida (1601), f. 43v.

Canto and Basso not transposed. Canto in soprano clef.
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Canto and Basso transposed a fifth down. Canto in G clef.

Mentre col stanco mio

Florida (1601), f. 44v.
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la

£ c A ¢

plosol

con-tem-

ol
sol

plo

17

ro con-tem-

ro.

gl

sie-
sie-

ol
!
1ol
L]
a

o

mia

mia

di
di

ma_

ma

som-

som-

la

161

b
3
.mv 4
P
i
3 m
N |
BSBY
)
K -4
e | B
f (e 1Y
' 1
[
P I 9| © o - o gepy
mv
(VYY) [aaSRN .
-
BBY 1 g aix g
7] 17} o [ XY o)
[ P4 f
3
Cmv vg
)
S [aal mv
v ' |
m | & ™ 2 o sey
[
QY ]
[ | |
v LS b
180 (LS Hal | 2 ol = bk
9 A
1N ™ .h.a 1]
L+ .1._;
[ K ™ TR = Y3
8 (g ©
ol = 3
38VY [ @ m_.
) i R
am \| = A CoYppSy
v %
8| Y
1 [
)
D
L+ & m
3y |V ® = 1 o
. N . N
NOP A\

la

che
T
che

ben
ben

dea,




ol

e

re-

te

mor-

ol
L=}

pur veg-gio fal- so

B

te

mor-

B

PB PB

BB

ver
C—aAac* ™ c a

—

P B

e f o £ oo F

B

y:
€
ey

A B B e |

oy

[aalN]

SO

fal-
B

il
P

dili

D Q)

b

DY Y

D Y

(VYY)
—ue.,f
[ 1]
<Y IR
L+
—v ug
3
[
i o
vpus \ @ ]
k
)
[ |
1
[ '
mv Al M e
[
mv
s Y g ...In..v._
] v 2
]
] —v vy g \
it Al E |
]
o
m. 9 ] =
-4
13 80
i\ | 2 [
SBVLY (@
=
L 9
L+
v —v ]
< {0 TR
(1] m. 4
] 9
Q|
m. v
[ p
P
) A
pos | p -
N .
€ B\
rd ~Y)

poi co- me

ge,

co- me fug-

poi

ro

ve-

r'il

ro.

ve-

il

P

:

P

s

J

mvr,

3\

3%

b Y

=~ 1~

~ 1~

BB

C—C—C

£ e f e c e
~J

3% q

“Cmpcn

162



pal- li-

poi co-mefug- ge,

poi co-mefug- ge,

fug- ge,

poi co-mefug-gi

poi co-mefug- gi,

PB PB PB PB

poi co-me

PB PB PB PB

B

P

PB PB P

S

S

©
~

©o—0—&
e C - Aa

4

mvr_.
30

'RUR

3B\
A1
DY g

o= T
o S TR
1
B
T S
_

3
™ = |ell
1L I Al

|~
L I N
-
v & |k
|~
TR 2 [
_
L
T S
_
g
L
N S i
N . N
o A\

il

ro,

noc- chie-

do

li-

pal-

DY Y

DY Y

DY Y

D Y

R OKd

b

» O

» O

N

il

po,

ca-

glio- so

ri-

pe-

po,

SO ca-

glio-

pe- ri-

il

po,

ca-

glio- so

Ti-

pe-

P

[l

di

mv g |\

3\

&1

]

163



s'io

Co-

ma- le

po di

ca-

ri- glio-so

pe-

17

l'ar-

s'io

Cco-

ma- le

po di
P

ca-

PB PB PB PB B

il

BB

by by
©

<

S

.mv

€% &€

D\ 4
D YK
D\ g
D\ g

DY g

A1)

~

di
mvr..

s m
vy

©

©—
Vol

de-

bil

sta-

I'in-

bi- trio de

l'ar-

s

tri- o

sta- bil de-

I'in-

de

bi-

B

P

B

P

A ey [l [y ~ g

&

O—€C—€&

Y v J

€

D 4

Jrf

q

J.,-%

”.,.m

D9

D9

go_e fuggen-d'il mio fug-gir,

fug-

fug- go_e fug-gen-d'il mio fug- gir,

go_e fuggen-d'il mio fug-

fug-

gir,

go_e fuggen-d'il mio fug-

fug-

[l

DY

D B 4

&1

164



ro,

spe-

di-

ro,

spe-

di-

P B

spe-

di-

ro,

di-  spe-

gir

B

D Y

C—*m
©
—

a
&

aAa-C*BD c - a-c“oD “o

33y

"C—“

BY (YUY

XV]

E—0—€C—6—F€

DY B

ro,

spe-

di-

gir

| — | il |

go_efug- gen-d'il mio fug-

fug-

go_e fuggen- d'il mio fug-

fug-

go_e fuggen- d'il mio fug- gir

fug-

O\

]

D B

D Y

[aa ]

oy

]

ﬁRO .

spe-

di-

ro,

di- spe-

gir

go_efug- gen- d'il mio fug-

fug-

ro.

spe-

di-

ro,

spe-

di-

gir,

3P0
»b?cn

3B VY

[ Ny

LB B |\

b ¢ RO

mv g |\

mv g |\

b g

.mva y

165



idente. Segonda parte

1ma in occ

Ma pr

Florida (1601), f. 44v.

Canto and Basso not transposed. Canto in G clef.

1/

d'e- la- ste- ra,

mi

fiu-

pri- ma_in occi- den- te an- drannoi i

Ma

[0 X0

ra,

B

ste-

la-

B

BB

Andran noi_ifiu- mi
B P

P

B P

P

3\

&€

D

DY T

DY g

a
&

~
€

)

» Y\

DY g

DY g

di

3\

di

U]

S

Pan

Z0

ve_a me-

che  vol-

no,

gior-

Z0

me-

_a

ve

vol-

che

no,

gior-

z0

ve_a me-

che

b @

<\

mai

o\

ne per me sia gia-

no,

gior-

gia-

me sia

per

ne

3 | B\
b3 | 4

D@ |\

.?..Z

@\

@\

3

DY

DY

”15

166




o

na,

re-

ria se-

l'a-

ria se-

mai a-

na,

re-

PP BPB

[
ocn

o

€

£ oy £
R j

.,wr..an

Y

U Y
v nvr_.l

(1] nwr..J

TROY

J

&

A C*n -~ A
c—©

&

Kal«‘-nf;‘-nkn

999

[}

(1
)
Q| s e
N « 1
Es 3
(18 °
| E
N & ]
o
o
ol =
2
Nl S
Es 3
A i
BN na 4
)
H S 1
(1 ® e
n ° T
All E |1
(Y ® e
(x|
g
H S 1
8
TN hc A
. N .
€ &\

do- ri

non ami et a-

P B

ch'io

B

a
&

E—6—€C—©F€

Jnv \

Jnv \
bW

]

]

C A " ~

» O

Jnv \

©

&€

DY Y

s

N

DY Y

lu-

mi,

lu-

stri

VO-

ri

lu-

stri

VvoO-

mi,

lu-

stri

Vvo-

BB

B

mvn

Cm_. vy

3%

YUY Y

167



ohi-

che quand,,

ohi- me,

1/

Ps
quand’,

che

me,

che quand, ohi-

mi,

mi,

:r =]
g
vVp B ™ @b
f 9
I Py o 1)
v . _
Rl S 1
poish [ p peBY 1 [N Py
v v E Y- 9
2o | [ il v
N o lypys
r..J (1] 1 ]
A1 [} c
Y g B = e = oM P Y
-4
3
() Y
[ 1 ¢
QL SVP £ &
30|y il f o2 S BROG | @
=) [=
3 . [id pa o
n = g | g
ongp 9 ¥ ©° up P o0 0 pps | v
] vn_v A vn_v
V| usg S P © | puSh | p
™ e = [a'a i Y
; g
b # _ A & 2
L g
'™ © D | | W
f b
pY |y [l
g
Q|| S o o~ o i e .
S
P || _ M © © p | A
&
oll| © o o | _
ppYR|s B M E & AR
) g
ﬁ ell - # oF (nd 0’
s L
e d| = Nk PP P
v [ YaNE o
L+
v
nﬂs “v?I.J _
[ 51 Q9 m =
o EEN o
| & " 8|
Y I Lp & f
g
3 2 g
pH © 1) Yy - ®0 Vg (@
V] _
Q S
o gipys ™ 8|l B o gy N o | pesy
. N . N . N pi.N
B ] [® Q/ " @ Q/
r o\ r oM\

168




gir vor- rei

fug-

gir vor- rei,

fug-

gir vor- rei,

fug-

gir vor- rei

fug-

gir vor- rei,

fug-

gir vor- rei,

fug-

gir vor- rei,

fug-

oy

cC_ g

C—“

ca-

spra

a-

mor

d'a-

mor

d'a-

3

[e] c

B |

3B (DY

]

g3 |\

o
I
I

e

129y

|

@

I
1
T

>y
®
|
T

na,

te-

ca-

spra

a-

aben b o b e o
b b-a b a

&

o

b
1

Y q

rF-I
1

P

P

169



I[PaNl
ol
te-
IPaN(E
ol

ca-

(75
te-

170

p 9 f
] o v o |
) — -
f o 3|9 allll & ‘RU| & A~ p
1} 3 . & &
o o
U . > o > U
¥ . ? H f =
mp D ol Sh) m g
(1} ]
1) & &
| ol
58Py |8 m 9 - e f
< <
[ o = e = pIs|s y
L] (V] [aal q
v ﬂ
> | | L QL = o
2 f 3 3 &
3 g
b ) M—
R=)
(14 1) b [
o] on ) - a0
Q1 bt ] £ [N
38 |V | B ) )
) - ¢ = 3|93 |3
&
[ 1N W ?
[ Ha 8 47 =
mv (] A 1) T
A1) 3 ® &0 ot
o © O | P P Ml 2 el B e gy
) &
f b a!.. g q
[ —
f ™ ® en
? o] < v
2 |l & - 80
L1 3 NN 17} I 2 1f_.l f_.me Q| % e rm o 1
-
plly g L2 A
@ [ v ? 2 ok
P & f 0 g
op |8 N S N = Y Ip |y i I - f
—
# [ AM g
e
u t ™ % m
[ 1] |
< U d N
3Op | 9 = N 5 o gypys 1 Ra T N
. N . N . N pi.N
B ] [® Q/ " @ Q/
rd (=" rd aT)




B

P

B B

R

~

BB

B

mor
mor

d'a-
a-

171

Qg v
_ 3
1) T 3
mv.k RIS QY Y
[ b g g
g i ﬁ nﬁ S m\) BLHY
i -4
1 o i m v
N ¢ = N » o gopys (14
]
RO Y 1 S
1 3 om.
s m_. 8By
1) q
% Yy
om. mp
®
3 NEE Gl = Y [ U co- vt
8 |- h.—ulq‘ v IMW
Al e |9 L
)
om g
Q! 1 C_ggg (Y [aa W .bm:
3
o)
© ’
am
3 1Y
o)1} 1 ) 4 o
) [} 3 o] o0 gy
QL N g (0| Y
HRY] 9 3
Y S
VR 9 amp
1)
X S _ o p
9 3]
Q| © N g gy
~ oy
PHIY Y ?
b |9
Isuml ‘
M \
=+ 9 o
) \ 1 ) ]
, ||
N} & _~_||!
o & P49 U b e
N | W T
v [ .bm_.
)
f @ iy
Kol o)
mv " o mv
L1 API - o g |y An N = o wop
ir-N I 1T
Lere o G\
- o\ rd o)




Quando vostra belta

Florida (1601), f. 47v.
Canto and Basso transposed a fifth down. Canto in G clef. Lute in D

Luca Marenzio (c.1553-1599)
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Canto and Basso not transposed. Canto in soprano clef.
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Philippe de Monte?

: Occhi leggiadri

Seconda parte

Florida (1601), f. 49v.

Canto and Basso not transposed. Canto in soprano clef.
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Jan Pieterszoon Sweelinck (1562-1621)

Bouche de coral precieux

Florida (1601), f. 51v.

o

Canto and Basso transposed a fifth down. Canto in G clef. Fits a lute in D.
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Giovanni Maria Nanino (c.1543-1607)

Lasso, ch'ogni Augelletto

Florida (1601), f. 53v.

Canto and Basso transposed a fifth down. Canto in G clef.
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Un nuovo cacciator

Giovanni Ferretti (c. 1540 — after 1609)

Florida (1601), f. 54v.

Canto and Basso not transposed. Canto in soprano clef.
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Stella crudel

Florida (1601), f. 57v.
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Andrea Feliciani (d.1596)

Il bel leggiadro viso

Florida (1601), f. 66v.

Canto and Basso not transposed. Canto in Soprano C clef.
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Giovanni Ferretti

Un pastor chies ad una ninfa amore

Florida (1601), f. 67v.

Canto and Basso not transposed. Canto in Soprano C clef
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Ippolito Sabino

Facciansi liete quanti

Florida (1601), f. 70v.

Canto and Basso transposed a 4th down. Canto in G clef. Lute in C.
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Ippolito Sabino

Hor vi torni la gioia, Seconda parte

Florida (1601), f. 72.

Canto and Basso transposed a fourth down. Fits a lute in C.

ia,

la gio-

ni

tor-

vi

hor

to,

let-

di-

il

torni

vi

Hor

L B4

ia

la gio-

ni

tor-

vi

Hor

[ S

[aalK

[ Ny

-~ J

) B g

[al Il
1T T

oy

[ Ny

BB

LY

) ¢

b Qg

<
y,]

OV GV U

o oim lyem

» O

» O

O

chiu- dan- si

ze

stan-

cre- te

se-

Ho

<\

stro_al fin

le vo-

quel-

ze

stan-

se- cre- te

le vo- stro_al fin

quel-
B

[N [l
(e Pl
[Ny [
(e vy
mv
)]
3
1y
-4
1Y
[
om
[aaBuy . BRVYVY.
] [}
g U P
[
N g
Cm. ]
[
1a g
1Y
[y D @

P

e caceacefoco £ £

DY Y

DY Y

Y 4

Y 4

le

del-

sor

~\

the-

dan-si col

the- sor, chiu-

col

spe-

le

del-

sor

the-

dan-si col

chiu-

T\

bl

) Y q

Y

¥~

)\

[ oyt

oMy

vm;

1. Source: Harmonia celeste, Phalese, 15897

272



o\

tal

Cco

ne

ran-

sp--

1Ol

tal

co

ne

se

ran-

[aaBTY X o1

[e]l €

€

R |

Y 9

BSYYY

3 |\

3 R0 Y

&—€C—&

<

) §

]
™~

2
D S
Y
0]

)
o E

i
N g

)
N &
K)o

Ho

ia,

mo-

me

spe-

am;

b\

by

gYY

P8

til

sem- pre gen-

fui

sem- pre

fui

ch'io

-4
[aaE vpys
gy
1Y
-4
vPLT
3
[
[
o | gyy
g
1y
-4
1Y
[ana¥ mv
on
]
1y
(V]
o ]
o gy | Y
C?e
[

v mvmp ]
[as [ (V]
mv
1Y
-4
[aa pps

273



de-
de-

ve-

ve-

me
me

CO-
Cco-

til

gen-

274

1Y (V]
] Y
. . 3
| | : : 1 m =
T | & ol = SRD NS ooy 99
4 ]
Y $ = KT
P | (W L3
[ Y |99V
) 1] ° Y
N - L [aa 8g | Y )
v (N
) [ 99V ] F N
b
'S [
I v g o (9
e =
R P o V(99
g YBY om gy
S
LYY |V
(V]
1)
3 R I}
o [ || 9]
? TH| E 8 5 oo | (99
V - [
)
) gl = i N (U
3
SRV |
b
) [
o 8 [
» , e & T & ROV | d
o)
™ » o [
“, Py
vr_.JnvC SN
8 g
B 1 i = ] i X T < T < ROY | 8
) ] 1N
) oo Y ]
9
ARt Yy 1 ] = =
N = QL = o | gRoy
(VYY) (4 o o
[ (N e = o n ol RO
mv
U ¢ = g S O Yy9JdPy ™ e C_ | gRoYy
s s A s = A
B ] [® Q/ " @ Q/
Ve ~\ Ve oM




gl'oc-

te,

ve-

chi mo-

"[#]

g'oc-

B

PB PB

hor in

P

L+ .
]
1) o | E Y
[
IBPY A 5
Yy 0 - L — gy | Y S iy
b A ¢ ¢ Ol = ¢ sypus
S V]
Hvr_.lnvc 3
)]
< Qll vy
H. 4
)]
§ 1 ]
™~ 1 “V
LYY £ 1 [a'aly ¥, B N1TA om
1)
9 wouyg
3
=NV RI NI 9 ]
1)
o
v on Cm. ] i
nw 1 1
1)
9 _ v o ° ¢ = oo gpyys
Vg N m
9 o} i LYYy
] ]
1) = 1)
¢ ?a QL O [ - L ULIN
I i o V]
) o o
o o T g [
[ cJ Qi ¢ = g |y |3 i pet
oL 4
D Y .
m. 1 _mm
3
(3] ) _ Y
—+ v 2
) m | § 1 o g ] Py ]
Ko} IYQ (Y
[
1 9 Y
] [aaBuy ) 1)
(5]
9 q > C_gdg |V ]
V|9 3 R
R & gl
mv 1
. 2 1 = ]
) & v E 8|90
] Y Y
D
= ] L 1) f
LSRN I e = e fws g 1~ v e 3y
hd s =
N6 e
rd <+ \ s R \

275



