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AN

ESSAY

on

R LS H MU STC

You too, ye Bards, whom facred

}
To chaunt your heroes to your country’s lyre

Who confecrate in you
Brave patriot fouls

: THE carly ages of every nation are enveloped in dark clouds,
impervious to the rays of hiftoric light. An attempt, therefore, (fays
2n ingenious Writer) to trace the arts of Poetry and My to théir
fource.in this, or in any other country, muft be unfuccefsful: They are
coeval with ifs original inhabitants 5 for man is both a Poet and Mu-
rian by nature. But our bufinefs with thofe arts does not commence
il an order of men, who for fome time united both charaters, appears
in the Annals of Ireland.” (2) 2 P
Irifh hiftorians trace their Mufic and Bards to a very high antiquity.
Whence they were derived is indeed not quite fo certain ; but it is
commonly fuppofed that the Trifh received them from the Milefians,
and the Milefians from fome parts of the Baft. Itis certain the Druids
203 Bards had colleges in Ireland prior to the fifth centary. The
Bards originally received their education from the Druids, who. were
the priefts of thofe times; whofe laws and fciences were conveyed
through the mediam of Poetry, and recommended by the_charms of
Mufic Their inftruiions, however, were always oral ; neicher their

policy, nor the foperfiition of the times, fuffering them to be committed

d learned work

(a) Walker's Hift. Mem. of Irifh Bards, P 15 to which clegant

immortal ftrain

cous battle flain ;

P
Securely now the tuncful tafk renew,

And nobler themes in deat

hlefs fongs purfue.
Lucan.

to writing 3 fo that the education of a young Bard was feldom com-
pleated under a dozen years. ‘Thefe accomplifhed, he was honoured
with a kind of Dotor’s degree, called Ollamb, fuppofed fufficiently qua-
lified for all the duties of his office, and fometimes admitted among
the Druids.

‘At this early period-the Bards, originally a fingle order of men, were
divided into the following claffes, all of which had fome concern with
Mufic :

The Filea, or Poet, whofe ¢

fice it was to turn the precepts of re-
ligion into verfe—to compofe birth-day odes, epithalamivms, marti
odes, &c.—to teach their princes—to entertain the chieftains and their
guefls at public feflivals—to animate the army, and raife the cry of war.
< 7T applaud the valiant, and the bafe controul 5
< Difturb, exalt, enchant the human foul !

The Brehon, or legiflative Bard, not only made and adminiftered the
Jaws, But it was his duty to chaunt them to his harp, as he was feated
on an eminence in the open air.

the Reader is indebted for moft of the following particulays which refpeét the Bards,




‘The Seanacha was antiquarian, genealogift, and hiftorian. He re-
corded remarkable events, and preferved the genealogy of his patron.
. Belide the above, there was an inferior order, called Oirfidigh, or
inftrumental performers ; who were further diftinguifhed by the in-
fzuments on which they played.

The Cacine, or Funeral Song, was a folemn ceremony which ac-
companied the interment of their chiefs. On this occafion, the ofi-
ciating Druid having performed the religious rites, and the pedigree
of the deceafed having been recited by his Seanacha, the proper Bard
fang the Casine, which he accompanied with his harp ; b ing affifted by
@ chorus of inferior Bards and minitrels, and fometimes a company of
women.
he following extraét from one cf thefe Elegies, compofed on the
death of Cuchullin, may give an idea of-the i fublimity of thefe
com, »on“um, and will not, it is prefumed, be unacceptable to readers
of tafte and fenfibility.

¢ By the dark rollin, of Lego, th
—Luathata diftance lies, the companion of Cuchullin at the chace —
Bleft be thy foul, fon of Semo; thou wert mighty in_ battle :—Thy
ftrength was like the frength of a fiream ; thy fpeed like the eagle’s
wing.—Thy path in the e : the fteps of death were
behind thy fivord —Bleit be , fon of Semo: car-borne chief of
Duafcaiack

¢ Thou
biood on the fpear of th
death in a blaft : nor

y raifed the hero’s tomb.

by the fivord of the mighty ; neither was thy

The arrow came like the fting of

) and which drew the bow perceive
hy foul in thy cave, chief of the Ifle of Mift!” (4)

ablithment of Chriftianity, the Druids of courfe vanithed,

d; and fome of them, being converted, fung

God and h s mms One of thefe, ‘at leaft,

[:k250

506 chorifters. (¢) About this time the clergy introduced the ac-
Centual charaters of the Romifh church, the Irilh not appearing to
have had any method of mufical notation of their own.

Formerly great part of the Irifh mufic was military, and every chief
had his peculiar #ar Cry *. It has been alfo fuppofed that the various
invafions to which thefe people were fubje@, firlt gave a melancholic
tin&ure to their Mufic, and introduced among them the mizor mode.

‘This arifes, however, from an idea that the Mufic of all countries

as originally major ; an hypothefis that will admit of debate ; and it
is to be added, that folitude, and various other circumitances, might
produce the fame effeds,

The ancient Mufical Infiruments of the Irifh have furnifhed matter
of curious enquiry. (@) 'The principal were the Harp and Bagpipe.

f the former they had four varieties, differing in fize, form, znd num-
ber of ftrings. Indeed, this feems to have been the favourite inftrumentof
many northern nations, and has been fuppofed to have originated among
them. The Irith probably had it from the Milefians, and conveyed i:‘
to the Highlanders and Welth. . But it was alfo well known in the
Eaft. Mr. Bruce defcribes the painting of feveral he met with in the
ruins of ancient Thebes: But we know, from better authority, that it
was at a very early period the favourite of the Hebrews. The Raggige,
indeed, was probably a northern inftrument, yet not exclufively fo;
fince we find an inftrument of this kind among the Grecks, Chinefe,
and feveral other nations. Of this infirument there are alfo varieties ;
the large War Bagpipe is pecuiiar to the Highlanders, and well calcu-
lated to animate their warlike and ferocious temper : but the Irith
Bagpipe is fmaller, blown by the mouth, and capable of great fiveet-
nefs and expreflion.

Among the vocal Maufic ofthe Irifh a franger
much excellency, on account of the apparent ha
There are not wanting, however, advocate: for
may feem) that the Irifh is mor

would not
efs of the language :
this; who affert,
e muficai than even the

expett

talian, or other European languzge. (¢)
The flile of the ancient rifh Mufic is faid by their early writers to
have

, P oo and feg. _Alfo, Appendis, No- L, and V1L,
e No, CIV. in’the Toliows

Colicition,

b
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have been enharmonic. If fo, it muft be in the fame fenfe that Dr.
Burney explains the term in relation to the Old Enharmonic of the
Greeks ; 7. e. without Semitones. (£

¢¢ Thé Irith Mufic is in fome degree, (fays a native) diftinguifhed
from the Mufic of every other nation by an infinuating fweetnefs, which
forces its way irrefiftably to the heart.” (g) Abating fomething for
national partiality, a great degree of excellence muft be allowed to the
plaintive airs, and a wonderful glee and vivacity to the jigs

We have hinted, on a former occafion, that the Scots probably de-
rived a great part of their Mufic from the Irifh ; (4) and there is rea-
fon to think the Welth were indebted to the fame mafters.

But to return to our Narrative.—At the revival of literature, the
Bards were redaced to two clafles 3 wiz. Hiftorians and Rhapfodifts ;
from which laft the modern Bards were derived. One of thefe, O’Car-
rel, flourifed with a fchool of pupils, in the year 1340.

Our Henry VIIL. in compliment to the mufical fame of Ireland, gave
them a harp for their arms, and James L. quartered it with thofe of
France and England.

Several famous Bards flourifhed in the reign of Elizabeth : But as we
know not that any of their Mufic is preferved, it would afford little en-
tertainment to recite their names.

The prefent century has produced fome eminent Bards.—Cor
Common, (i) (or Cormac Dall; 7. ¢. Blind Cormac) was born May
1703, in the county of Mayo, of poor parents, and within the firft
year had the misfortune to lofe his fight by the fmall-pox. He is ce-
lebrated for being the laft of the 7l and recited his melan-
choly narrative much in the manner of cathedral chaunting. He was a
poet, a harper, and, when young, a fine finger ; and was lately, at the

age of more than four-fcore, living near Dunmore, in the coun
Gilway.

But the moft eminent of all the modern Bards was the famous Ca-
rolan, author of a great part of the tunes in the following collection ;

who therefore claims our particular attention.

y of

P. 497,

(f) Hiltory of Mufic, Vol
(g) Walker's Jrith Bard

efixed to the C

Turrovcn O’CaroLAN (4) wa
of Weftmeath, A.D. 1670, on a fpot
though it has been feveral i
very carly period, de

born at Nobb he county
nominated from his anceftors,
other hands.  The fmall-pox, at a
rived him of h fight, and

ey
¢« Knowledge at one entrance quite fhut out.”

But Providence, as in many fim

ilar inftances, in fome degree com-
penfated for this lofs, by beftowing on him a fine ear and tafte for
Mulic. ' Sothat, as himlelf ufed quaintly to exprefs it, his eyes were
tranfplanted into his ears.

Our Bard difcovered early marks of a mufical genius, and at twelve
years old he had an inftructor for the harp ; but, (as often happens)
his diligence not keeping pace with his genius, he never excelled as
an inftrumental performer, and feldom ufed his inftrument but in ex-
tempore effufions, or as an accompanyment to his voice;
this office was frequently fupplied by a domefti

Blindnefs is no certain defence agai

even

Carolan found this ;
for pretty early in life he became enamoured with a Mifs Bridget
Cruife, which is faid to have irft tuned' his harp to love, though, in
this inftance, his love was unfuccefsful.  An incident with reference to
this Lady is related, which fhews that the lofs of one fenfe may be the
perfection of feveral others. Our Bard’s blindnefs was not only com-.
penfated by’ an car nicely tuncd to harmony, but by an exquifite
fenfibility in fee/ing. Ina fubfequent part of life, being induced by the
fuperttition of that religion in which he had been educated, and to wh
he always tenacioufly adhered, he made a pilgri
cave, called St. Patrick’s Purgatory, fituated on an ifland in the county
of Donegal.—Handing fome other pilgrims into the bot, he chanced
to take the hand of the above Lady, and inftantly exclaimed, ¢ This
is the hand of Bridget Cruife;” a circumftance that awakened in full
vigour the recolle@ion of his early attachment,

: s want of fuccefs with the firlt objeét of his attachment, did

at

not




not cool his paflion for the fair fex, and the lofs of Mifs Cruife was
fupplied in the embraces of a Mifs Mary Macguire ; a young Lady of
good family, though not re ble for mecknefs or ceconomy. ~ At
this time, it is fuppofed, he took a fmall farm near Mofhill, in the
county of Leitrim, and ereéled a lictle houfe, where himfelf and lady
enjoed themfelves, and entertained their friends 5 till, in the fequel,
they difcovered that néither his genius nor her beauty were fufficient to
keep open doors, or fupply their table even with the neceffaries, and
much lefs the luxuries of life.

"This was probably one circamftance that induced Carolan to com-
mence itinerant Bard, and exhibit a genuine reprefentation of Homer’s
Demodocus. He traverfed the country on his own horfe, attended by a
domeftic Harper. The doors of the Nobility and Gentry were cvery
where thrown open for his entertainment. He feorned to' compofe for
hire; but his conftant cuftom was to reward his benefadtor with a fong,
made on himfelf, or a principal branch of the family : Some of the moft
celebrated of thefe (and diftinguifhed by the name of the fubjed) were
compofed on Jones, Efg. of Money Glafs, in the county of Lei-
trim—]. Nugent, Efq. of Caflle Nugent, Culambre, and his fair
fiter, Mifs Grace Nugent—all which will be found in the following
colletion. (1)

The occafi
Tradition fays, that O’F

2 of feveral other of ‘his compofitions is remar]
powerful and tur
invited by the beth, queen of England, ona v
Before he left his native country, he affembled all his

vafl ighbours, and gave them a famptuous treat at his catle.
This event Mr. Mac Gauran, a gentleman of Leitrim, who poffefled a
happy talent at ludicrous poetry, made the fubje@ of a fong, ()
which Carolan, his contemporary and friend, fet to Mufic ; and Pla-
vacana Ruarcach, or O’Rourke’s Feaft, is left a monument to their
joint memory. ()
A Mifs Fetherfton,

a Proteftant lady of the county of Longford, going

See in the f:
) A tanfla

wing Colle@tion, Na
on of this fong was

0]

to be found in bis

Easd

met with Carolan going to mafs. She gave him
an invitation to her houfe ; but the Bard, with his ufual gallantry, ex-
Sufed himfelf from a pretended terror of her wit. At parting, fhe re-
quelted his prayers, but he protefted fhe was the object of his devotion 3
4 accordingly, inftead of praying, compofed the fong which he called
Carolan’s Dewation. (0) 8

‘Carolan, aohappily for his health and charafter, was immoderately
given to whifkey, and always treated his Mufe with a glafs when he
fovoked her. Once, at the eamneft remonftrance of his medical friends,
e e fained fix weels from his favourite liquor, -during which his ufual
gaicty and genius forfook him. At length, unable to contain any
Tonger, he procared a glafs o it tofmell to.” Immediately as the fumes
reached his head, his countenance brightened—his vivacity rekindled—
2nd he could no longer refift the bewitching draught. Before morning
he compofed the charming fong of Carolar’s Receipt. ()

o eat the Bard was a certain method of infpiring his Mufe ;
fo 10 deny the exhilarating draught was equally fore to aitra his fan
tire. One O'Flynn, the careful butler of a certain parfimonious lady,
whom he then vifited, once refufing him admittance to his cellar, pro-
ured himfelf a fevere epigram, of which the following is a tranflation ;

-¢ What pity Hell’s gates are not kept by O’Flynn!

< So furly 2 dog would let nobody in.””
re obferved, often pretended to prophecy ;
: be thought inferior to any of them, the
—Having often tried to compofe a
plangfty for @ Mifs Brett, of the county of Slingo, but never to his
f e dion, he one day threw away his harp, with this declaration to
her mother ;—¢¢ Some evil Genius (faid he) hovers over me there is
not 4 firing n gy harp that does not vibrate a melancholy found_—T
o e is_not dopmed. to remain long amongft us: Nay, (faid he,
emphatically) fhe awill not furvive twelve months.”—The event is

faid

to church one Sunday,

The ancient Bards, we h
and that our Bard might no
following flory is related of Fim

(n) No.VIL
(0) No. CVIL. oty
(#) No. I, in the follawing Calle€tion,
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faid ‘to have verified the prediétion; but what inferences are to be
drawn from this and fimilar narrations, muft be left to the cool invefti-
gation of philofophy.

It is reported, that when Geminiani was at Dublin, he had the cu-
riofity to try the genius of Carolan, by procuring a piece of Italian
Mufic to be played to him, excellent in itfelf, but pu vi-
tiated in certain places. Carolan was delighted with the Mufic ; but
much to the furprife of the hearers, difcovered, and even reétified its
defeds.

At another time, it is {aid, meeting with a mufician of fome emi-
nence at the houfe of an Irifh nobleman, he challenged him to a tr f
&kill. The mufician played Vivaldi’s fifth concerto on his violin. This
finithed, Carolan, with wonderful exa@nefs, repeated it on his harp,
though he had never before heard it; and, to increafe the furprife

of his anditory, added another concerfo of his own, extemporary, in
which he copied the tafte of the Ltalian compofer, in a manner quite
aftonifhing.

It has been obferved above, that Carolan was a Roman Catholic, and
it fhould be added, that he compofed feveral pieces of Sacred Mufic,
which, with great devotion, he performed in the public fervice, to the
aftonifhment of the congregation.

In the year 1733, Carolan loft his beloved Mary Macguire, who
had lived faithfully in obfcure retirement with her children, while our
Irith Orpleus traverfed the country. This event threw a gloom upon
his mind, and is thought to have haftened his death, which happened
in March 1738, at the houfe of Mrs. Mac Dermot, of Alderford. Dr.
Goldfmith relates, (upon what authority is uncertain) that even in the
article .of death he called for a draught of his beloved liquor, which
being brought at his earneft importunity, vas not able to fwallow ;
but returned it with this unfeafonable jeft, it would be hard indeed
for two fuch friends as he and his cup to pardwithout kifiing ; and then
expired. (¢) g

Carolan was buried in the church-yard of Kilronan, in the diccefe

5

]

of Ardagh, where his fkull was lately obferved rudely- fcattered among
the fpoils of death, and diftinguifhed from the vulgar multitude by a
ribband appended thereto.—A circumftance this, which would have
animated the genius of a Yorick to the ft pitch of clegant en-
thufiafm.

Our Bard
tious friend and companion, Ch
merit to excite the Reader’s curiofity.

Carolan left fix daughters and a fon ; the 1
and publifhed - a collection of his father’s piece
which, with feveral others therein omitted, will E
ing Colle€tion, to the number of more than thirty.

"The public opinion of Carolan’s merit, and the ¢
is held by the moft eminent Profeflors, may be inferred from the
tion of fo many of his pieces in our modern ope

Before we conclude this Effay, the Rea
tion as to the other airs which form this Col
deed are well known, and have long been favou
but of fome others, there are a few particulars too ¢
held.

The Dump, or Melancholy Tune, No. II. is faid to have been fung
by the Irifh women on the field of battle, after a terribl, made
by Cromwell’s troops, in Ireland.—No. LIV wascompofe
of Henry VIII. the original words being in honour of the ancient Irifh

5.—No. XCI. is commonly fung by the Irifh Ruftics, at the
No. IX. XXIX. and feve others, are remarkable for
h antiquity, as well as beautiful fimplicity

It need only be added, that great pains have been
the baffes as fam tance
Several of the
fore, and many
dern rules. Tk
not be condemned f
with propriety ;

8

sas lamented in an humble Elegy, written by his face-
les M
c

les Cal but which has no

ound in follow~

ft

in which he
nfer-
ments.

appeared with any acco
m would not admit a ftrict confc
oper to be obferved, that the
ting rules which could not be conformed to
1 to which no experienced Mufici: attempt
sofed before the laws of Harmony were knows.
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