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TOTHE RIGHT WORSHIP-

FVLL, WORTHY,AND VERTVOVS
Knighe, Sir Thomas <AL ounfon.

2| Y R, the gratefull remembrance of your bountie
tome,in part of my Education,whillt my Father
was ablent from England, hath embouldned me
to prefent thele my firft Laboursto your worthi-
nes, afluring my felfe that they being Mujficall
g =Xl will be acceptable to the Patron of <AL uficke,
and being onely out of duety gedicated,you will daine to receiue
them as a poore Teftimonie of his gratitude, who acknowledgeth
himfelfe for euer vnable by his vetermoft feruice to merit your
Fauours. All that | canis to ray to Almighty God for the health
and profperitic of You and Y ours, which [ will neuer ceafeto doe.

Your Worfhipsinall duety,

Robert Dowland.
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To the Readers whofosucr.

P& Entlemen: 1 am bold to prefent you with the 6ift fruits of my Skill, which
NS albeitit may feeme hereditaric vnto mee, my Father being a Lutenift, and
24 vell knowne amongft you here in England, as in moft patts of Chriftendome
2\ befide. I am furc you are not ignorant of that old faying, Labore Deum omnia
% vendere: And how petfeion in any skill cannot be atrained vnto withour the
I ) KN waftc of many yeeres,much coft, and excefsine Jabour and induftrie, which
Ity ecida=?lf though I caunct attribute to my felfe, being but young in yeeres, I haue ad-
ucntured like a defperate Souldier to thruft my (cylfc into the Vant-gard, and

to paflz the Pikes of the (harpelt Cenfures, but I truft without daunger, becaufe we finde it true in
Nature that chofe who haue loued the Father,will feldome hate the Sonne. And not vnlike in reafon
that I {hould diftaft all, fince my meanes and helpes of attaining what I haue, haue beene extraor-
dinary. Touching thisI hauc done, thcy are ColleGions gathered together with much labour out
of the moftexcelient Authors,as well of thofe beyond the Seas, as out of the workes of our owne
Countrimen. The Treatife of fingering } thought no fcorne to botrow of Jokn Baptifto Befardo of
Vifonti, beinga maa generally knowne and honoured for his excellencie in this kinde. Fut what-
foeuer I'haue here done (varill my Father hath finithed his greater Worke, touching the Art of
Lute-playing,) I referre icto your judicious cenfures, hoping that thatloue which you all generally
haue borne vnto him in tirnes paft, being now gray,and like the Swan, but finging towards his
end, you would continuc the fame to me his Sorine, who in the meane time will confecrate my beft

indenours at the fhrine of your fauours, and fhall ener. remaine obliged vato you for your curtefies
tothe vitezmoft of my power. .

Robert Powland,

mmmmm

Thoms Smith Gens s
In Draife of the worke,

WHcrc Merit far furmounes the pitch of Praife,
TheGood-worke there, tranfcendsthe reach of Werds;
This Worke is fuch : then good-words cannot raife
Their waight fo high as thefe Heaw'n-fcaling Cordes:
Then let their vertue their owne glory raife,
Leaft it be f2id a Smith hath forg'd Zcir praifer



NECESSARIE

OBSERVATIONS BELONG-
ING TO THE LUTE AND LVTE-
playing, by Fobn Baptifio Befardo of Vilonti : with

choife varicticof LV T E-leffons, parcly Inuented, and partly Col-
le@ed out of the beft Av ruo rs, by Robert Donland,
and fobn Douland Batcheler of
IMUVSICKE,

Eare thou haft (gentle Rs ap 2 r) a fafhion of pradli-
fing on the Lv s, fuch as I could gather out of the
Obferuations of the famous and diuine Zaurencinus,
others,and mincowne: comprehended in a few rules,

i whichIhauc heere fer out with as much care and

| diligence as I pofsibly could, by which thou mayeft

more eafily obtaine the right pracife on the Lvre.

Take therefore this worke of mincin good part,who-

"} focuerthouartthat readeftit, wicha minde to profic

thy felfe: yerthinke not fet it forthtothe end to draw

thee away from the liucly teaching of thy Maifter,

§ (whofc fpeach doth farre excecdeall writing,) or pre-

fumc to teach thofe which are Maifters in'the Ar T

thefe riuiall wayes, but I offer helpe to young beginners, and fich as oftentimes wane a

Teacher, which it will not be vnpleafing for them to vfc, when they finde themfelues wea-

ried with thofe difficultics which lightly befall young learners. Neither would I haue thee

thinke thacin this [ detrac from the other differing wayes, which other men doe vfe, not
vafitly, fo thacthere be reafon for them, and an calie gracefulnefle in them. For a man
may come to the fame place divers wayes; and that fweet Harmony of the Lv r & (che ha-
bitwhereof wee doe daily affe@ with fo great trauaile) may ftrike our eares with an elle-
gant delight, though the hand be diuerfly applyed. Yetknow as I am free from all fuch
ambition, fo, that T would with all my heart haue giuen theethe h?lhlt and power to play
well, rather then the meanes of learning to play, if it were pofsible to be had without
abour.
- Whofoeuer therefore will vie thefe our rules, if hee be wholic raw in the Are,abous
all other things let him perfivade himfelfe, that the knowledge of this Awr though itbe
hard, yet it is cafilic to be obrayned by him that is in this fort conditioned. Firft,if hee
hauc no great defe®,and haue that naturall defire owards Mvs1c K, w!uch hath beene
the founderof excellencic in cuery Anr: Sccondly, if hee ftine himfelfe in his learning
with fuch labour and exercife that is moderate, and continuall, not fiich vnreafonable
paincs as many doc weary themfelucs wich : Thirdly, if he be patient for a good long time,
for commonly this brings vs whether wee will %\;no tothe higheft of the Sciences. To

thele




Tochufea
LVTE fora
Jearner.

What lefon to

Neceffarie Qbferuations

thefcif hecadioyne the induftrious and liuely inftrutions of a Teacher, that is a good Ar-
tift, hee cannot but hope fora reafonable habit in a fhort time. If thercfore thou fhalt be
thus qualificd and iminded, and want a Teacher (whom indeed 1would rather with thee.)
Fitft and formoft chufc a Lvra neither great nor fmall, but a midling one, fuch as
fhall fit thine hand in thine owne judgement. Yet1 had rather thou didft pradife at firlt
ona Lyra that were fomewhat greater and harder, vnleflc thy hand be very fhort :
becaufe thatis good to ftretch the finewes, which are in no fort to be flackned . For
therc arc which do fometimes withouta Lv r & forceably pull and lengthen their fingers,
Others therc are that laying their hand ona Table, or fome like thing, doe fpread their
fingersas broad as they can pofsibly. Others there are that oftentimes annoint their fin-
gers with oyle of Zartar. Though ITknowthe vie thereof is good to make a nimble hand,
rather by theoften report of many others,then by any approued experience of inine owne.
Howfoeucr,it is moft neceffaric atleaft for the beginner to handlethe Lv re often, yet ne-
uer but when thy Genins fanours thee, that is, when thou fecleft thy felfe inclyned to Mv-
s 1cxs : Forthcre is a certaine naturall difpofition, for learning the Ar v s naturally infii-
fed into vs, and fhewing it in vs rather at onctime then another,which if one will prouoke
by immoderatelabour,he {hall fight againft Nature, Thercfore when thou fhalt finde thy
felfe aptlic difpofed, and haft time and opportunitic, fpare no paynes,yct keepethis couirfe.
Chufe one Leffon thy felfé according to thy capacitie, which giue not ouer by loo-

begin withall, king oucr others, or ftraggling from.one to another, till thou hauc got it reafonably

For vfing of

perfec, and doc not oncly beginne it by going through it to the end at firft fight, but
cxamine cach partof it diligently,and ftay vponany onc pointfo lon[%éthough thou play
itouer a thoufand times) till thou get it in fome fort. The like you fhall doe in all pares
of the faid Song, till'you thall finde your felfe prettily feene in it. It will not little help you
to get it without booke ¢ for whilft the minde is bufic fearching here and there for that
which is written, the hand is more vnapt to performe the Note, and all the difficultie the
Lv s hath, which for the moft patt is imputed to the fingers, (hould rather beattribu-
ted tothe varicticof the Rules, which arein this refpect to be obferued, all which doe ra-
ther depend vpon the minde, then on the hand.

Andalthough moft men docviethemfelues atthefirftco the hardeft Leffons, thatafter-
wards they,may haue the eafier snﬁige,yct would I not perfwade young beginners f, for
fearcleaftfuch difficultics fhould caufea loathing inthem,and confequently a gining ouer.
of their pradife : but T had rather an cafier Leffon were fet them at firft,which is not intri-
cateby reafon of many Gripes or ftops ¢asyou call them)and in difplaying whereof one
{hall notneedetolay his fingers croffe the neckeof theLvre. And thisIwould have vied
vatillthe hand bea little broughtin vre. And in this Leffon Iwould not haue many or dj-
uers changes of the Time: for 1 haucknowne by experience thatthis hath been more hard
to many thenall the reft. Whercfore in taking fuch Leffons be diligently carefull in mar-
kingboth your hands, which being they are the chiefe and indeed the inftrumentall parts
of this pradtife, thereforefor the vic of them take thefe precepts hereafter fet downe: be-
ginning firftwiththe lefthand, becaufe that is as it were the mother of the Melodie, the
other t%oth vnfold the Melodic conceiued, and fo founds it to our Eares.

VWherefore take fpeciall heede, left the right hand touch the Stringes beforcthe lefe

both hands to. hand ftop them, and carrie your lefe hand fo inholding the necke of the Lvra with 2

gether.,

good grace,your thumbe muft be fet \;{:en themiddeft on thebackeofthe necke, which
muft likewife with theother fingers as they goc vpand downe vponthe L v Tz be gentl
moucd and follow them the way they goe. Now it you would know with which finger
cuery letter is to be ftopped, firft enquire diligently whether the letter be it felfealone,or
ioyncd with other letters: For if it be alone, cmi;isordcr muftabfolutely be kept. The
firft Finger muft ferue to ftoppe B, the fecond for C, the third and fourth for D. alwayes,
Tothat the fourth finger ferue the fift or fourth fring,and the thirdfinger the other firings,
as for example:

But



belonging to Lute-playing.
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Butifthe letters be fetin Stoppeslower then D.then keeping the fame order with your
fingers you muft goe lower with your hand,and that letterwhich ftands neereftthe Bridge
muitbe ftopped with the little finger and the other letters which are aboue with the other
fingers, asyoumay fee inthefe examples :
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Alfo if fuch lecters fingly placed beyond the fret D fhall happen to be in more ftrings A Dimiaution
then ewo (as for example in thefe Diminutions following) and no 4 put amongft them, aﬁz‘;‘:'
they muft be ftopped with the fore-finger laid ouer halfethe fret of thatletter which s nee- 56 —
reft B,or with the fore-finger laid ouer thewhole fret. The finger muft be laid ouer halfe the ﬁns:ry,_-‘:,ogn‘:h‘
fretif the Diminution goe no farther then three ftrings:ouer the whole if you firike moreor frer.
allche ftrings. This Rule will feeme more plaine perhaps outofthe examples which follow :

An example, wherein the firft finger is 10 be laid ouer halfe the fret E.onely in the
threefirft [Irings, where A.is none of the Letters.
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An example,wherein the fore-finger muft be laid oucr all the fFrings in the fret C.
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Neceflarie Obferuations

In thefeexamples youfeethe fingeris laid ouer the letter which is nec.elt B,the fourth
finger floppes that letter which is fartheft from B,the other fingers ftoppe the midle frets
in ticir order.

Butif theletterthatwe doubt of,be placed not alone but withoneor more other let-
ters,which coniunétion we for this time will call a griffe , then the difficultic is greater,
ncither can any thing certainely be prefcribed in this cafe, but that which vfe and cu-
ftomc doth teach vs, yet fofarre as IcanIwill prouide that thou (halt not be deftitute

Fa Oy of helpe.Firft, keepthis rule,that how oft focucr two Bs happen to be on two ftrings which

offlopsin B fand clofetogether, let them beftopttogetherwith the toppeof the finger. Yet vnder-
ftand this oncly of theficft, fecond or third firinge:forif two Bs ftand together in the o-
ther ftringes (nameclic the Bafe ftringes) thenthey muftbe ftopped not with the toppe of
the firftfinger, bue with the fame fingerlaid oucr the whole fret.

The fecond Ruleis,thacwhenfoeuer two Bs are founded on two Strings,thatarenotclofe
together,but hauc the Letter 4,betwixt them or more Letters,then let fuch Bs be flopped
with the fore-finger,and fecond finger.

Thethird Rulcis,that whenfoeuer the faid Bs (hal happen to be on two or more ftrings,
betwixt which is no 4, but fome other Letter, or a linc or more vacant: wherein after-
ward fome other Letter then 4 fhall be fet, then the forc-finger muft be laid ouer the
flop- B. Letthefc examples ferue for allthe parts of this Rule.
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And becaufe itis impoffibleto fet downe in writing particularly all thefe things, which
we fhall finde by daily vic, neceffarie to concerne this Chapter, I haue placed here cer-
uaine of the common griffcs or ftops,wherein are one B or many,which muft be ftopped
eyther laying the finger flat ouer the Fret, or otherwife, which you may eafily perceiue, if

they be writte together in more places then two, in fuch formeas you fce them here
marked.
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belonging to Lute-playing.

Where markethat thefinger muft belaid croffe the Fret often; na , very oftentimes.
(though you finde buconc Letter of a kinde inthat Fret,)that the othe):,r m:t)y be the fwif;-
Lier ftopped, which cannot by any certaine Rule buc onely by vfe be learned. And know
befides the fame griffes the Letters differ not,yetare not ftoptalwaies after the famefore,by
reafonof former or fubfequent ftops,which thing thou mut dili ently marke.For the lezeer
C I thinkethere isnoleflt controuerfic about it: for fome men §oc ftoptwo Csinthe fame
Fret : when no Letter but 4 goes with them, with the fecond and cthird finger very cle-
gancly : Talwayes ftop icwith the firftand fecond finger, valefR: ic happenthat B be in the
fame griffe, for then of neceffitic muft the two Cs be ftopped with the fecond and third
fingers Butif the faid two C s,and with them other letters then 4, you muft lay your finger
croflc the fret,thongh not alwayes yet moft an end,ifthofe letters bevnder ¢ which other-
wife fhouldaccording totheRule be ﬂop;gcd withthefecond finger, vnleflt it chance that
after the gritfewherein it is played, another ¢ follows immediately in fome other firjng :
Becaufe to the end the firft;namely, the Letter which is fet in fome Bafe may the b:m::Ec
held, itmuftnceds be ftopped with the firft finger. And this fhall fisffice forthe Letter ¢
more and more certaine Rulés you {hall gacher by vie and pratife, yee haue I fet downe
fome examples, leftche obfcurenef of thefe things I haue deliuercd mighhinder chee,
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And many other befides which muft be done in this manner.

Forthe Letter D, 1aid before it muftbe ftoppedwith the third and fourth fingers:there-
fore the Rulewill hold in my opinion,whether two Dsbeingin one ftop haueno other Let-
ter berwixe them; or haue one Letter or more betwixtthem: yet thus thac the D on the
Lefie firings be ftoppedwith the fourth finger, and the D on thegreat ftrings,with the third
finger: and if happily three Ds cometogether, youmay for the moft part vfe the fecond,
third and fourth fingers,or lay i{our finger crofle the Fret, as thofe ftops which goe before
or follow will beareit: of this Rule let thisalfo be an example.
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Neceffarie Obferuations

The fame order youmay keepe in the lowér Frets, onely inthem for themoft part (and
very often) weevietolay the finger croffc the Fret for more edfinefle:

"OfHolding. Thercfore I will now fpeake of holding the fingers vpon‘a firing,which s in this partve-
ry ncceffary @ becaufe nothing is more fweete, then'when thofc.parts (themnothers of
Harmonie) arerightly combined, which' cannotbe if thefingers be fodainely taken from
the ftrings: for that voyceperifheth fodainely, when the ftopping thereof is ended. And
befides, nothing is more vncémely,then to hauc the left hand moued vp and downcoften,
and by that meanes to occdfion'too muchmotion of tlie arme, which is with all:care to

beauoided. Befides, by ftaying thefingers ona firing youfhall foeafily run vp and downe
vponthenccke of your Lvra at yourlﬁlcafurc, thattlic very handlingof it, (after alitde
labour and time paticntly borne) will be no more troublefome to you then a pleafant
walke.Therefore keepe your fingers in what ftrings foeuer you tirike, (cfpecially when you
ftrike the Bafc) whilclt the-other fingers are ftopping othet {tops, and remoucthem not till
another Note come, which doth immediately fall vroh another Baft; orfome other part,
And if you may,hold theBafe andthe Treble together, if there be certaine middle Notes
to be exprefled: but if you may not for want-of tnore fingers, take away that finger for the
moft partwhich ftops the Treble: for it weie better that Note perifh then a Bafe Generally
take this for aRule, the fingers muft not be taken from the ftrings, withoutitbeneceffary :
yet take heed whillt you play Diminutions, that oneNote giue place to another, and be
not held with the Note Followin « Thus much.for the ftaying of the fingers on a ftring,
and of the vfageof the left hancf {hall fuffice for their vie which arc meerely ignorant,to
be flightly fpoken,whereof one cannotdeliucr fuch plaine and certaine precepts,as hemay
-of the right hand,the vfc whereof tomy power Iwillnow fet downe. -
Forthevieof  Firft,fet your littlefinger on the belly of the L vt &, not towards the Rofe, but a little
the right hand, lower,ﬁrcth out your ’l‘%’xombc withall the force you can, efpecially if thy Thombe be
fhort, fo thatthe other fingers may be carryed ina manner of a 6ft, and let the Thombe
beheld higherthen them this in thebeginning will be hard. Yet they which -haue afhort
Thombe may imitate thofe which ftrike the firings with the Thombe vnder thg other
fingers,whichthough it benothing {o elegant, yet to them it willbemore eafie.
Now choofing one of thefe kindes, lcarne firft to ftrike the ftrings more hard and
cleare,whether they be oneor more that arc to be firicken: and that you may ftrike them
with the right fingers, marke whether onc firing or more ftrings then one are to be
{tricken: 1fg more then one, keepethis rule, let two ftrings which ftand clofe together be
ftroken with the Thombe and fore-fingers: if two ftrings be diftant one from another fo
that therebe one ortwo ftrings betwixt them, firike them with the. Thombe and middle
finger: firikealfothree ftrings,with the Thombe, the fore-finger and middle finger :foure
fhrings with ‘all the other fingers (excepting the little finger,) if more be to be ffroken (as
oft therebe) keeping the fame order with your fingers, let the Thombe and the fore-finger
firike cach of them two ftrings, if fomany beto befiroken.
Toknowhow Nowthat you may know with which finger youmuft ftrike thole notes whichare found
ollrke figle alonc without the Griffes,examine diligentlicthe meafiire that each hath to itallotted,and
founy amongit if 2 letter befet immediatlie after any Griffe,which letter is of the fame meafure with the
Gllflops, ™~ Griffe,then whenyou haue played that Griffe,you muft needes beginthe Note following
withyour fore-finger at all times,and afterwards vie the Thombe if you meet a third note,
and fo goc forwards by degrees, keeping fuch order with the Thombe and fore-finger,fo
that as%ong as you play in that meafureyou begin nothing with the'thombe twife to-
gether,nor follow with the fore-finger twife togetier, till you come to a letter or Griffe
wherethe meafure chaunges; which letter (if it were alone) muft needes be ftroke with the
Thombe at all times. But if after the griffe you finde a Note which hath oueritany change
oftime, then hauing played that Griffe,begin theNotc following with the Thombe,{tay-
ing a while vpon thefaid Griffe or Note going before, as the nature of the time (Il re-
quire. Yetfailes that rulewhen the time going before hath a pricke put to it : for thenit
muft be precifely obferued, thatafter (wiich hath a prickeadioyned) the Note following
though it be meafred with a new meafure, muft be ftrooke with the fore-finger, and the
other




belonging to Lute-playing.

other notes with thethombt and fore-finger,one after another.Yet is theran exception in
this cxecption: for when you finde a Griffemeafired with a pricke as for example [~ and

there follow it many Notes the tirft whereofis F »orifyou meet with fuchaone f andafter
itfucha one E » alchough the meafire wich a pricke doc goe before, yet muft that which

followes,contrarie to this rule,begin with the Thombe, For example of this Rule and o-

ther thingswhich I haue tormerly propounded, letthis fuffice : for the better vnderftan-

ding whereof;note that the letters which you (hall finde without a pricke added to them,

muftbe firokewiththeright hand Thombe :thofe which haue aprickefet by them or vn- w"‘;““‘ the
der them with'the fore-finger, the other numbers doe {hew the application of other let- fore the, lt:t-zrs
tersplayed together: the number of 2.fignificth the middle finger : the number of 3. the fvet

next finger.
The Example of the firft Rule.
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Example of thefécond Rule.  Example of the third Rule.  Example of thefourth Rule,
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An Example of an exception from the fourth Rule.
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Thefe things being well obferued,know that the two firft fingers may be vfed inDimi. OﬁplTying
with thetwo

nutions very well infteed of the Thombe and the fore-finger,if they be placed with fome e,
Bafes fo that the middle finger be in place ofthe Thombe,which Thombe whilftitis oc- = )
cupied in firiking at leaft the Bafes, both the hands will begraced and that vamanly mo-

tion of the Arme (which many cannot fo well auoide) fhall be fhunned. But if with the

faid Diminutions there be not fet Bafes which are to be ftopped, [ will not counfell you
tovlethe two firft fingers, but rather the Thombe and the fore-finger : neither will I with
youto viethetwo fore fingers,if you be toproceede (thatis torunnc) into thefourth,fife or

fixt fring with Diminutions fetalfo with fome parts. Befides you fhall know thatlow letters A good Note.
placed in the Bafes, from the fourth Chor us to theninth, if they be notcd with this time R

may more fitly,;nay muft all be firooke with the Thombe,and moft commonly fotheyare
ftroken,although this time [ be put to them, as you fhall more eafily feein the example

following :
IF [E r e r
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Neceffarie Obferuations

I couldwifh you take as much paines in marking the Meafures,as in the other former
rules, cfpecially if you be a beginner be not too haftie in handling the Lvr &, for T dare
promifcyou faithfully and without deccit, that nothing is morc fit to fecond this bufinefle
then paticnce inthe bcginning : for nothing can, begotten in an inftant,and you muft nog
thinke to play your leflons prefently at ﬁ‘rﬂ%ghr, forthat is impofsible. VWWherforetake no
other care bur onely to ﬁriE:’nll the Griffes and Notes that arcin the middle betwixe them
well and plaincly,chough flowly : for within awhile,whether you will or no,you will geta
habit of fwiftncfle. Neither can you gee that clecre exprefSing of Notes, vnlefé you doe
veyour felfe to that inthebeginning: which cleane deliuery euery man that fauours Mu-
ficke, doth fatre preferre before all'the fwifeffcand vnreafonable noyfe that can.be,
This moreI will tell you, youmuft be carefull whenyou beginne to leartie to carry your
body comely, and theright hand ftedely. Sometherebe that binde their right hand with
a napkin or girdle whillt they play vpon the Lv rx, that they may feeme to moue nothing
but theirfingers 8 ioynts,which you mult vic fo that in running they may feeme fcarcely
tobe-moucd: in like fort muft you vfe the Thombe and the fore-finger.

Youfbould haue fome rules for the fiweet relifhesand fhakes if they could be exprefled
here, as they arc on the Ly : but fecing they cannot by fpeach or writing be cxpref-
fed, thouwert beft to imitate fome cunni&gzrlzycr,or l?:t: them by thine owne practife,one-
ly take heed, leaft in making too many fhakes thou hinder the perfcion of the Notes.
In fomme, if you affeét biting founds, as fome men call them, which may very well be
vied, yee vie them not in your running, and victhem not at all but when you iudgethem
decent.

Take this fora farewell: that this diuine Art,which at this time is by fo great men fol-
lowed, ought to be vied by thee with that great gracefulnefle which is fit for learned
men to vie;and with akinde of maicftic : yea,fo that thou haue any skill in it be not afha-
med at thetequeftof honeft friends tofhew thy cunning;: butif thou chanceft to get an ha-
bit of perfetion, prophancnot the Goddefle,with m:ﬁau g thy felfc cheape for a flcight

ine.

g"‘\I haue fet downe no rules for tranfpofing out of Muficke to the Scale of the Lv e,

becaufe you haue that deliuered inthe moft c:;gant ficld of Emanuel Adrianus,an excel-
lent Mufitian,and in many other Bookes. Thercfore take in good part this one Methode of
pradifing on the L vz howfocuer it be : compofed in fuch fortas an ingenious man,and
oncthat profefléthanother Art could attayne vnto: receiueit I fay with as kindc a heart as
Y offer it with, and {o 1{hall be seady hereafter to furnifh thee with fome other worke of
minc ownemore ferious. Farewell,

FlINIZS.
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For Chufing of Lute-ftrings.

Hen wee take in hand to inftru or teacha manonthe Lvr E, Wee
 doa fuppofe that hee knoweth before (be hee neucr fo rudc)what a
f° String, a Fret,a Stop, a Stroke, 8¢c. meaneth: therefore it were not
£y conuenient for a Teacher to ftand vpon euery fmall point and marcer
that may be thought appertayning to the Art of Lute-playing, but
Q toleauc and let pall ouer fome things,as apparant of themfelues,or

Y cafic to be difcerned of cuery learner, by Nature, Senfe, Reafon,or

common Experience, and therefore we will onely entreat and giue

refolution of thofe things which are moft needfull ; of which chufing of Luse-flrings is not

thelealt, Ordinarily thercfore wee choofe Lute-ftrings by the fre(hnefle, or new making :

the which appeares vnro vs by their cleere and oylincle,as they lye in the Boxc or bundle;

yet herein weare often deceined, for Oyle atany time will make ftrings looke cleere,and

therefore this tricke is too too commonly vfed to themwhenthey arcold.

Now becanfe Trebles are the principall firings wee needeto get,choofcthem of a faire
and cleere whitifh gray or afh-colour,and take one of the knots your hand,bu letit not
be coo finall, for thofe giue no found, befides they will be cither rotten for facke of fub-
ftance, or extreame falle. Alfo open the boutes of onc of the ends of the Knot,and then
hold icvp againfk the lighe,and looke thatit be round and finooth : buc if you difcerne it
tobe curlic, as thethread of a curled Cypris,or horfe hayre,(which you may aswell fecle
as fec) then refulc chem, although they be both cleere and ftrong, becaufethofe ftrings
were not well ewifted, and therefore will neuer be true on the Inftrument. For trying the
ftrength of thefe ftrings, fome doe fet the top of their fore or middle finger on one of the
ends of the Knot, which if they finde fliffc, they hould them then as good; bue if jt bend
as wee fay, through a dankifh weakeneffe, then they arenot ftrong. Some againe doc take
the end of the ftring between their teeth, and they pluckeir, and thereby ifit breake fafeld
at the end, then it 1s ftrong, but if it breake ftubbed then it is weake. This Rule alfo js
heulden for the breaking of a ftring betweene the hands. The beitway,is to plucke outan
end of the ftring (if the feller will fuffer you, if hee will not affire your felfe that chofe
firingswhich hec(heweth you are old or mingled,)and then looke for the cleerneffe and

aules before (poken, as alfo for fafeling withliccle hayres. Andagainelooke amongft the
boutes,atonc end of the Kno, that the ftring be not parted, Imeane one peece great and
another fmall, then draw it hard betweene your hands, to try the firengih, which done,
hould it vp againe again(t thelight betweene your hands, and marke whether itbe cleere
2s before; if icbe notbut looke muddie,as abrowne thread, fuch ftrings are old,and haue
beene rubbed ouer with oyletomakethem clecre. This choofingof firingsisnotalonc for
Trcbles, butalfo for finall and grear Meanes : greater firings though they be ouldare bet-
rer to be borne withall, fo the colour be good, but ifthey be fICﬁl and new they will ba
cleere againftehe light, though cheir colour be blackifh,

Nowagaine fome old ftrings will hould well the ftretching betweene your hands, yet
when you fee them on the Inftrument they will flicke, (and rife by ftares)in the Nut,and
therebreake, cuen inthetuning : the beft remedy whea the firings fticke o, isto rub the
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little nickes of the Nut, (in which the ftring flides) with a little Oyle, Waxe,or black lead.
Ifyou defire to choofe ftrings that are not falfe, that the maker cannot promife yous but
therc isa rule for the knowledge thereof by ﬁﬁht afier theftring is drawn out,whiich being
it is fo ordinarie and fo well knowne, I hould it not fit to trouble you with the relation.
Somc ftrings there are which are coloured, out of which choofethe lighteft colours, viz.
among Greene choofe the Sea-water, of Red the Carnation, and of Blew the Watchet.

Nowthefe firings asthey are of two forts, viz. Great and Small : fo cither fort is pac
vp in fundry kindestowit,the oncfortof finaller firings(which come from Rome and other
parts of Jtaly) arc bound vp by ceraine Dozens in‘buhdels; thefe are very good if they be
new, if not,their frengeh doth foone decay : the other fort are pact vp in‘Boxes,and come
outof Germany : of thefe, thofe firings which come from Monmelsn and Mildorpe arc and
continuethe beft. Likewife thereis akinde of ftrings of 2 more fuller and larger fort then
ordinary(whichwe call Gmﬁ/in.)“[hcfc firings for the fizes of the great and fmall Meanes,
are very good; but the Treblesarenot frong. Yetalfo therc is another fort of the fmaller
firings, whicharcmade:at Linornia in Tuféanie : thefe ftrings arcrolled vp round together,
as if they were a companie of horfe hayres. Thefe are good if they be new,but they are
‘buthalfeKnots. Note there is forne floreof thefe come hither lately, and are here made
vp, and paffe for whole Khots. For the greater forts or Bafe ftrings, fome are made at
Nurenburge,and alfo'at Styaesburge andbound gﬂ onely in knots like other ftrings. Thefe
firings are excellent,if they be new,if not,they fall out flarke falfe. The beft ftrings of this
kinde are doubleknots ioyned together,and are made at Bolggma in Lumbardie, and from
thence are fent to Penice: from which place th:x are tranfported to the Martes,and there-
fore commonly called Vemice Catlines. The beft time for the Marchant is to prouide his
firings atMichaelmas, for then the ftring-makers bring their beft ftrings which weremade
in the Summer to Franckford,and Lypzig Martes, Contrarily at F_a(%cr they bring their
Winter ftrings, which are not fo good.

Of ferting the right fizes of Strings vpon the Lute.

F OR the well ordering and fetting on the right fizes of ftrings the Lute,thefen-
ces of Sceing and Feeling is required. Wherefore firft haue confideration to the great-
nefle or fmalnefle of the Inftrument, and thereby J»roportionabl fize your ftrings, ap-
pointing for the bigger Lute the greater firings, and for the lefler Lute the finaller {trings,
vihich being fo thought on, firft fet on your Trebles, which inuft be firayned nither too
ftiffe nor too flacke,but of fisch a reafonable heightthatthey may delivera pleafant found,
and alfo (as Mufitions call it) play too and fro after the ftrokes thercon. Secondly, feton
your Bafes, in that place which you call the fixt firing, ot rv#: thefe Bafes muft be both of
one bignes, yet it hath beene a generall cuftome (a thou%:r not fo much vfcd any where
as here in England) tofct a finalland a great firing together, but amongft learned Mufi-
tionsthat cuffome is left, as irregular to the rules of Muficke. But to our purpofe: thefe
double Bafes likewifc muft neither be firetched too hard,nor too weake,but that they may
according to your feeling in firiking with your Thombe and finger cqually counter-
poyfe the Trebles, yeelding from them a low or deepe found, diftant from the Trcbles an
Interuall called Difdiapafon. Now the Bafe bein ordered, proceede to the Tenor,which
firings muft be fo much fnaller then the Bafe, :Eat they may reach a Diateffaron higher,
that is, a fourth, or to fay better, foure Notes higher :that being done, ftrike the Tenor
with your Thombe, and the Treble with your fore-finger bosx together, and you hall
heare them found the Intervall Dispafon cum Dispente. Thus as the founds increafe in
height, {o the ftrings muft decreafe in . Likewife by the contrary,for thofe Aece/-
Jaries,which are the feauenth, eightand ninth ftring,8c. keeping the former counterpeife,
as if they were equall things waighed in an cuen Ballance,

of



belonging to Lutc—plnyl'ng.

Of fretting the Lute.

A]’_chough it maybe thought we doe not hercin keepe a good Decorsm, becaufe our

difcourfe is Airftof fretting the Lute,rather then of T uning,which is moft commonly
vled: yecfor thatwe meane chis to Schollers, and not Maifters (fecing both thefe chings
arefo needefull) [ haue rather chofenthis fubiect firft,hoping l:eicby to make the cafier in-
du@ion to Tuning:which Eart is notthe leaft,and of moft defired,becaufcberween Frewing
and Tuning thereis Sumphonie by Antiphonse, that is to fay, through the winding vp and
letting downe of the firings, an Accord rifcth from Difcord, o as of contrary Notes is
compofed a fweet Tune, which doth concurre and after a fort of mecting togethier,
bring foorth by their agrecement thatfound which pleafeth the Eare. VWhereiore i that
famous Maifter in Muficke Andreas Ornithoparcus, faithin lib.1. cap.3. of his Micrologus :
avoyce is compactof aKey and‘a Sillable: euen fo here the founds on the Lute, by which
a Tenor of Notes may beexpreffed) are compa of a ftoppe and a ftrokeswhiofe diltin@i-
on is fhewed by Strings called of the auncient Mufitions Pthongos, and alfo by Frets cal-
led Neruiy Glarianus 1ib. 1. Dedocha. Now thefe frets of late yeeres were bue feanen in num-
ber, as witneflech ans Gerle Lutenift, Citizen and Lute-maker of Nurenburge, (for (o
heftileth himfelfe in his booke of Tubleture,printed 1533.) and fo the feaventh frec (accor-
ding to the Monochord in the Diatonike order) reflcd vpon the Dispente. Yerprelently
after there was added an cight fret: for my felfc was borac but thirey yecres after Huns
Gerles booke was printed, andall the Lutes which [ can remember vied cight frets,and
focnded acthe Semitonium com Diapente,

Bucyecas Plantus faith, Nature thirfling afterknowledge, is alwayes defirous to inuent
and feeke more,by the wittie conceit (which I hauefeene, and not aleogether tobe difalow-
cd) of our moft famous countriman M. Mathsis Mifon Lutenift,and one of the Groomes
of his Maicftics moft honourable Privic Chamber, (as it hath ben told me,)inucnted three
frets more, the which were madeof wood, and glued vponthe belly,and from thence a-
bout fome few yeeres after, by the French Nation, the neckes of the Lutes were lengthned,
and thereby increafed two frees more, fo as allthofe Lutes which are moft receined and
difired, arc of tennc frets. Now to place thefe fiets aright, whereby wee may make vieof
thefe various founds by them cnuflcd, there is two wayes: the one is the denine fence of
Hearing, which thofe that be skilfull doc moft vfe, and according to the opinion of the
Stoiks,1s a Spiric reaching from the Vnderftanding to the Earcs,and thereby (after the
Inftrument is tuned open)doc fee themin their orders yeeas Calusfis in de mitio € progrefiu
Muficis faith,the {ence of Hearing of all others deceiucth moft, and cannot difcerne and
indge of the founds in the fmaller Intcruals. To this agreeth #alla Plicensinus in lib.2.
cap.3.of s Muficke,whercin hee writeth that thofe founds muftbe cenfured and ponde-
red with narrall Inftruments, and not by the Eares, whofeindgementis dull, but by wic
and reafon.

Now the certaintic thereof was firft found out (as Petrus Comefter in Hiftoris Scholaflica
faith) by Jubals waighingof his brother 7ubals Hammers: bur moft Authorsattribure this
vnto Pithagoras,(the fonne of Mnefarchus aSamian borne) the firft author of the nameof
Philofophic, who flourifhed in the time of Cambices king of Perfia, feanenty yeeres after
the caprivitie of Babilon ended:when Tarquinius fuperbus the laft King of the Romaines
raigned: more then fixe hundred yeeres atter the deftru@ion of Troy; and fine hundred
yeeres before the birth of Chrift, and the manner of it was thus, Prthigoras fearching af-
ter a cereaine diftance of Interuals, left che indgement of the Eares,and went to the rules
of Reafon: for hee would not giue credit to mins Eares, which are chaunged pactly by
Nacure, partly by outward accidents :as for example, leca companieof Lutenifts, Violifts,

&c. which be kilfull, play eachafter other,and you (ec euery one as the Inftrumzne com-
mecth to him, Tuncaccording to the indgement of his owne Eare. Befides, Pithagaras was

giuen to no Inftruments, anongft which commonly there groweth much varictie and
D2 vncertainety
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‘wncertaintie, being that euen now if you will d the firings, the Ayre being moyft
dulles their zound,gor dry, makes them dty,ot‘l:g}':mc other accident X;th cha%ng;yhc
ftatcof their former ¢ cie.Now being all other Inftruments were fubie to the fame,
hee accounting all thefe things to be of no waight nor truth, did with great toyle ftudie
along time how hee might learne the frme and conftant courfe of Concords. Mcane
while (as God would haue it) pafsing by the Smith {hops, hee heard the beating of their
Hammers, and that of diuers founds there was as it were one confent. W herefore ama.
zed at this, hee fet to thatworke which he had lonr%intmted,and poridcrincilong thought
that the firength of the firikers didmakethe dwerfitic of the founds: which that it might
be more euidentvnto him,hecbad them change hammers,but the propertie of thefounds
was notin-the Armes of the ftrikers,butin the hamimers which were chaunged : wherefore
marking that, hee takes the waightof the hammers, and being by chance there fiue ham-
‘mers, they were found to be duple in waight, which anfwered themfelues, according to
the concord of a Diapafon,and that which was duple to the leaft, hee found to bea Sefgus-
tertiato another, to whom it founded a Diaszffaron. Andagaine hee found that the fame
duplewasa Sefguialter tothat,with which it was ioynedin a Digpente concord. Now thafc
two, to whom the former duple was proued to be a Sefguitertius and Sff wialter, were
found to keepe. a Sefquioctans propertion one with another betwixt themfelues : and the
fift hammer which'was a difcord to all of them was reieted. VWhereas therefore before
Pithagoras his time, the Muficall concords were called ganly Diapafon, partly Diapente,
and partly Diateffaron, which was thought the leaft of all Concords. VWherefore Pi-
shagoras wasthe fift that by this meanes found out by what proportion this diuerfitie of
Aounds was ioyned together.

Andto mgzeth:u: which is fpoken more plaine, let there befor examples fake of ham-
mers foure waights, which let be comprehended in the numbers vnder-written, 12.9.8.
and 6, Thofe hammerswhich waigh 12.and 6.pounds, did firike a Digpafon, or eight Con-
cord inthe duple s the hammer that waighed 12. 'to the hammer of 9. pound waight,and
farther the hammer of 8. pound, to the hammer of 6. pound,according to the Se/guitertis

roportion, were joyned in 2 Concord ofa fourth, or in a Diateffaron: then the 9.pound
Enmmer to that of 6,and of 1a. to 8.did m?lc afifcor Diapense,inthe Sefquialsera pro-
portion. Againe, the hammer of g. to that of 8. did found in a S¢fguioctaus proportion,
Whercfore retutning backeagainefrom hence,and featching by manifold tryals,whether
the whole nature of Concords did confift inthefe proportions, and fo fitting the waights
(which anfwered the late found proportions) to ftrings, hee iudged of their Concords by
his Eare. Then ouerfecing thedoublenefic and halfe of the firings length, and fitting the
other proportions, hegata moft true rule out of his manifold experience,and was exceed-
inglyioyed thathee had found that which in all thingsanfwered with the truth : hitherto
arc Boctius his words.

Thus the Interuals being found out by waight and number, wee will endeauour to fet
them downe by meafure: whercby the ignorant may perceiuc by this vadinided Trinitie,
that the finger of God framed Muficke, when his V\}:n'd made the World. Wherefore
take a thinne fatruler of whitith woode, and make it iuftas long and fkraight as from the
inward fide of the Nut to the inward fide of the Bridge, then note that end which you
meane to the Bridgewithfomefinall marke, and the othet end with the letter 4,becaufe

ou ma! know which belongeth tothconeand totheother : thenlay the rulervpona Ta-
ilc, and take a payre of compafles and feeke out the iuft middle of the Ruler:that note
with a pricke,and fet the letter A.vpon it, which is a Diapafen from the 4. as appeareth
by theftriking of the firing open. Secondly, part the diftances from 2V.to D. inthree parts,
then the ficft part giues you the feanenth fretfrom the Nut,makinga Dispente:inthatplace
alfo feta pricke,and vponit theletter 4. Thirdly, devidethediftance from the letter & to
the letter A.in cleauen parts : two of which parts from 4. giues the firft fret,note that with
a pricke, and fct the letter B. thereon, which maketh a Semitone.Fourthly, dinide the di-
ftance from H.to theletter A.inthree parts,one of which parts from 4.vpward fheweth the
fecond fret, note that with a pricke, and fet the letter C, vpon it, which maketh a whole
' Tone
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Tonc from 4. Fiftly,divide the diftance from .o 4, into two parts, therethe firft pare
fheweth you thefirft frce, founding a Diateffaron:inthatplace alfo fet a pricke,and vpon it
theletter F.The fixe frct which is a G. muft be placed juftin the middeftbetwixt F. and 4,
which makech a Semidiapente.Scucnthly,dividethe diftance from theletter B.to A.inthree
parts,which being done,meafure from the B.vpwards foure times and an halfe,and thaewil
iuc you the third frct,fbunding aSemiditone:mark that alfo with 2 prick,8¢ fet thereon the
eteer Dthen fetthe fourth fiet fuftin the middle,the which wil bea perfelt ditone:then take
onc third part from B. tothe Bridic,alrd thacchird pare from B.maketh Zawhich foundeth
Semitoninm cum Diapente,then take a third part from the Bridgeto €, and that third part
maketh E.which foundcth Tonxs cum diapente,or an Hexachordo maior . Then take one third
part from D.to the Bridge,and chacchird pare from D.maketh Zawhich foundeth Digomus
cum Diapente. Now takeyour Lvre, and lay it vpon a Table vpright, and fet the Ruler
cdgewilc, betweene thenut and the bridge,and thereby fet lictle marks vpon thenecke of
theInftrument cuen wich thofe on the ruler,becaufe thofe are the places on which your
frets muftftand,

Thus haue you the petfe placing of your ten frets, which taketh away that {cruple
by which manyare deceiucd, when they fay the frets are falfe.Note here alfo,wee doc not
try the frets,as wee triethe ftrings : but (now knowing their places) fize them rightly,for
which any kinde of ftring will ferue, I meanc whether they be truc or falfe, neworold,
onely take heed that you fet nora great frecwhere a (mall one fhould be,& (o b y contrary:
for eucry fret doth ferucasa Mygade : therefore doe this; let the two firft frets neereft the
head of the Inflrument (being tha greateft)be of the fize of your Countertenor,then the
third and fourth frets mufkbe of the fize of your greac Meanes: the fft and fixt frets of
the fize of your finall Meancs : and all the reft fized with Trebles. Thefe rules ferue alfo
for Viols, orany other kinde of Inftrument whereon frets are tyed.

Of Tuning the Lute.

BEingthctc is fuch Symphonic by Antiphonie, which proccedeth through the winding
vp and letting down of the ftrings,as is aboucfaid,and therein affirmed by Plutarchyto
be onckinde of wifcdome, which (faith he) is called M v s 1 ¢ x e. 1wifh thofc who alfume
vnto themfelucs the name of Mailter,(by inftruing of others) to prouide and finde out
fome good and neceflary rules for the tuning of the L vrs,not oncly for their owne cafc,
but alio for the Scholers prefent good, becaufe it is moft needfull. Againe, though the
Maifter be neuer fo diligent, painefull,and induftrious, yet three things are required inthe
Scholer, neceffary for the obtaining thereof, viz. Nature, Reafon, and Vie:pecaufe this
Harmony dependeth of Science and humanc Art, which thevderftanding retaineth by
Muficall habit. And from hence it is,that in Mvs1cxz notonely the fenfe,bucalfo va-
derftanding 1s weakened.  ‘Wherefore I exhortall Pra@itioncrs on this Inftrument to
the learning of their Pricke-fong, alfo to vnderftand the Elements and Principles of
that knowledge, asan efpeciall great helpe,and excellent worker in this Science, and
fooncatrained, if the Teacher be skilfull to inftrué aright : for which purpofz I did late-
ly fet forth the Worke of that moft learncd Andreas Ornithoparcus his Micrologus,in
the Englifh tongue Alfo the duty of the Lute-mafteris to teach them the vz vpon the
Inftrument, that thereby they may both difeerne thofe degrees which arc continuall,
and alfo thofe difcrect Interuals, which belong to the tuning of an Inftrument. Now
this intelle& appeareth vnto vs commonly by the fubtile fenfe of Hearing ( which is
of fo great price, that Plotinus, the chicfe of the Platonicall familic, maketh it like
the beautie of the Soule.) For which caufc, fome haue fet forth Rules to approue the
agreement of Concords by Vnifons and O&aucs, which indcede is true, when the
Inftument is tuned, but by wha order thofe ftrings muft be let vp or downe,to (hew
the finding outchereof, Lhaue noc feene declared by any. Therefore according to

E mine



Neceflarie Obferuations

mincowne expriencc : firft, let the Scholer pradife o fet euery one of the paires in
an.vnifon, which being well vnderftood : Secondly, let him tune his Bafes and one of
his Tenors in the Vnifon : Thirdly, let him raife the founds of the Bafe, by fopping
thereon, and then make the Tenor found open, to that found which was ftopt in the
Bafc: this rule muft befollowed betweenctr)g: Bafe and the Tenor vntill the Tenor be
in the wifon with the Bafe in the letter F - and ther tune both the Tenors together,
but,fuppo{e‘ you haue tuned your Tenor too high, then you fhall finde it in fome of tho(:
places abouc the F, as in G, &, 8tc. Wherelore let it downe againe to F. This fame
courfemuftbe kept through out,onely ing between the Contratenor andthe greae
Meane, in which the fame courfe aboue faid muft be vfed, that the great Meane may
be in the #nifon with Ein the Contratenor, and fo by this vfc the Lv rx bei
tuned, you fhall heare thefe Interuals or fpaces in the table vnderncath,
and very quickly learne to tune the Lvra by your care,
ithout ftopping, and alfo place the frets
aCMdrjalnF to the gene-
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Fantafies for the Lute.

Compofed by the mofk famous, the KNIGHT of the Lute.
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Compofed by the moft Artificiall and famous, Alfonfo Ferrabofeo of Bologna.
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Fantafies for the Lute,

Compofed by the moft famous Gragorio Euwst of Antwerpe : Lutenift to the moft hi

Henericus Iulius , Duke of Brunfwicke, &c.
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Pauins for the Lute.

Hecre beginncth the Pauins: of which the firft was made by the moft magnificent and famous Prince
Manriting L:mdinue of Heffen, and from him f{ent to my Father, with this infcription
following, and written with his GRACES ownchand:

Manyitivs Landgranins Heflia fecit in honorem Ioanni Doulandi Anglornm Orphei.
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Compofed by the moft famous and perfe@ Artilt Anthonie Holborne,Gentleman Viher to the

] [ v ] |
(118
PW \ | ..im Z ]
2 = P L e |
Y
m
TEHHY, TTHT] =4 )
Lp Fn.. d
uu &~ dup |5 W o
_\S d A S
il =
Fpn h. v b s
rilp.. Ng b b |d 4¢
F L
”L FL %-. Fu:b
Pl qdel | N
A 9 & | b4
Y X
nldﬂ R 41.:ﬂ
o ol
nln.mgo q AL ¢m
L
R Ad | b
{ vl L o g
F\:_L — nx.e \d bfo
rn_LL d Ldls ®
q “
A ~BCE &
1A e p
I
. rnL o L ||d
4 r
)] =4
1188
i cf g - Rl

R
afdDFT DFfa

£0

h 5

at DO

r
adD
a
b

[

T ¥ %bft{’

asdlt

F
o
£ 0

[ 4

b ~J$
g vl
r n.,_., i
i lvddg |f O L
nlna.nr
velpl d
e [’ @ i )
L |geqg. Nti o
Lz FJH Vo
5
= Y
I ||g “
- Lo g
Adl 0§
,:-WL A
k A “
Tlulﬁv z -
A L
V] 1P
T .
e A9 19
|| E
b A P
A (A
9
fj a“.nr
Sl W W
FH
® W | (v
YA [9¢
[= vl b
G .o
h“;c L) \ 9
cAle . 111a
o B |y
L qd | |g & L d4)

O

Tv

Kager

U

o |
Rk
Ptbh S
14 )

o

wPpP

9
A4

F \ud
dd

9

ol

¥

2P

-

¥ |4

=

9

P

m- o

F -
T4
|||
q ¥
th.b Tl

FT
Dfaft

PR

.




Pauins for the Lute.
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high and mightic Chriffiamss thefourth King of Denmarke, his Galliard.
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Galliards for the Lute,

The Right Honourable Robers Earle of Effex,high Marfhall of'EnglanJ, his Galliard.
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Galliards for the Lute.
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Mounfier Saman.
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Voltes for the Lute,

Here beginneth the Volees.
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TO THE RIGHT WORSHIP-

FVLL, WORTHY,AND VERTVOVS
Knight, Sir Thomas <M ounfon.

000 000000 p ©

Y R, the gratefull remembrance of your bountie
tome,in part of my Education,whilt my Father
was ablent from England, hath embouldned me
to prefent thele my firft Labours to your worthi-
| R | nes, afluring my felfe that they being Aduficall
oo e coor oW will be acceptable to the Patron of <AL uficke,
and being onely out of duety Dedicated, you will daine to receiue
them as a poore Teftimonie of his gratitude, who acknowledgeth
himfelfe for euer vnable by his vttermoft feruice to merit your
Fauours. All that 1 canis to ray to Almighty God for the health
and profperitic of You and Yours, which [ willneuer ceafe to doe.
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Your Worthipsinall duety,

Robert Douland.



