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The x. commandments
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The one and twentie rule
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Petite Fantasie dessus l'accord du leut
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Fantasie 2
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Paduane
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Passe velours
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La Souris
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Le tirantine
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First branle of Malte
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The second branle of Malte

pB

10

a _c€cc a

a € ac a

S co

- -

© € |7

=)

o |Tac

p D PB B p B p B

p B

p

p B

20

15

a co

D
0

o)
)

C

c™®

C

c C ac ™® T
c™®
D™ [T

a
b

© €™

P B

P

p B

25

a

o] T ca

a

co °

co °

C

™ ca

cac®cac

35

P B

BB
cag“ogag

30

a

©® ™ ca

c™®

T [

Toco °

C

™ ca

P B P B BB

p

p D DB

P B

45

40

a

cac®cac

c™®

D

C

a €O

o]

BB D PP B pp pp P B

WD CECcOVCcac ©®

50

a c o

cacmmca

.Tﬂ

cdcd®mcac [

)

cac

C

C

a c o

D
0
-

al|l™ T
) 0
a

p. 15



The third branle of Malte
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The fourth branle of Malte
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Galliarde - Si je m'en voy
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Galliard romanesque
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Fredon sur la romanesque
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The fourth Milanoise
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Branle de Poictou

P D.BD DI

P D.BD DI

PP

| P

P.BP DI

10

C

C

c ™ o a
a

c™® °

C
)

c ™ o a
a

c™

P |

20

c
D

c ™
D ™

c a c™

D |

p. B D

D |

p. B P

30

25

p. 28



p. 29



p. 30



p. 31



