Alonso Mudarra

Six Pieces for Renaissance guitar

Extracted from his

Tres Libros de Musica

Transcribed into modern notation by Alain Veylit




These pieces for Renaissance guitar were published in 1546 by Alfonso Mudarra, as part
of his Tres libros de Musica para vihuela. The original tuning of the Renaissance guitar was
from the treble down: A E C G. The lowest, 4th course was octaved in the same way as
"bourdons" were octaved on a Renaissance lute. So, the relative tuning was equivalent to
that of the 4 upper strings of a modern guitar, and the pieces can be played at pitch with
the original fingerings with a capo on the 5th fret.

If you want to understand more about the Renaissance guitar, its tuning[s] and practice
during the Renaissance and Baroque times, I recommend that you read the article by
Michael Fink at http://www.lgv-pub.com/Essays/Fink_-_Tuning_paper.pdf.

Alain Veylit



Fantasia del primer tono
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Fantasia del quarto tono

[ __ |¥
— b ||| |n
QL
— v O N
g
Q-
— v RS o
L )
_ i 3
9 i\
— ) 1
3 —
— v ||
y 3 N
" IO | [N
d X
1 QeR

<

s ) o |

P

"

J

!

"

bd-

e
Ly

by Z)
w

20

l
bao

=Y
b
v

s _J

@ )
. —¥
n
[a\]
1 Gl.Mv.ul
— Y uhﬂ \ [\
L_ |o TN
— P [P
MI.—-
N
a_ |o
1
. _
L__ | (G
M.\
P ol
[ 1 ) ~t
.\
(
N\ T

J

b




4

b
P

bo

F D 9 FfFDF

Sl

b

d

-<| n
%
T
9
A
£ lp
L— «Y
— %Y %
f -
— Y .MMQ,
— e U
< -
L % . JL
- -
— aad T
% -9
— S a:."n
= 418
\ 0D

[ F

50

. F

—.v

5

3

5

3

v u.,
L )

P i

N W

P D.

9 B

f ﬂ

T

N “3

D )

N W
N

9 R

- —b|

© F£h

L

Y FO FI1

. F

d )

d D2

n
T

#
#

.

10

O
O

h&O
P

L4

b

page 5



mal up|v unmvo o]
o TN
— ¢ %9 TR
1 |d|
L s L
[+
)
o |11
c -
L— lplp N
- Qf N
1 "lll
L o -
1 r

page 6



Fantasia del quinto tono
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Fantasia del primer tono
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Pavana
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Romanesca - O guardame las vacas
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